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CONDITIONS: OF “SALE 


I. The highest bidder to be the buyer. If any dispute arise the 
Auctioneer shall have absolute discretion to settle it ; and to put 
any disputed lot up again. 

II. No person. to advance less than ls.; above five pounds 5s., and 
so on in proportion. 

III. All lots are put up for sale subject (a) to any reserve price imposed 
by the seller and (6) to the right of the seller to bid either 
personally or else by any one person who may be the Auctioneer. 

IV. The purchasers to give in their names and places of abode, and 
if required, to pay down 10s. in the pound or more, in part pay- 
ment of the purchase money ; in default of which the lot or 
lots purchased may be immediately put up again and re-sold. 

V. All lots are sold as shown with all faults, imperfections, and errors 
of description. Messrs. Sotheby & Co. act as agents; they have 
full discretion to refuse any bidding or to withdraw any lot or 
lots from the sale without in either case giving any reason ; 
they are not responsible for errors of description or for genuineness 
or authenticity of any lot or for any fault or defect in it. Messrs. 
Sotheby make no warranty whatever. 

VI. The lots to be taken away at the buyer’s risk and expense, immedi- 
ately after the conclusion of the sale ; in default of which Messrs. 
Sotheby & Co. will not hold themselves responsible if the same 
are lost, stolen, damaged or otherwise destroyed, but they will 
be left at the sole risk of the purchaser, and subject to a charge 
for warehousing. If, at the expiration of Two Days after the 
conclusion of the sale, unless otherwise agreed, the lots are not 
cleared or paid for, they may then be sold immediately, either 
publicly or by private treaty, without any notice being given to 
the defaulter. 

VII. Upon failure of the buyer to comply with any of the above con- 
ditions, the money deposited in part-payment shall be forfeited ; 
and the defaulter at this sale shall make good any loss arising from 
the re-sale, together with the charges and expenses in respect 
of both sales. 

To prevent confusion no purchases can be claimed or removed 
during the sale. 


Messrs. SOTHEBY & Co. 
are prepared to execute bids, and in addition to advise intending 
purchasers as far as possible, if requested by them to do so, 
without making any charge for either service. Lots will be pro- 
cured as cheaply as is permitted by other bids or reserves, if any. 
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THE PRINGSHEIM COLLECTION 


CATALOGUE 


OF 


THE RENOWNED COLLECTION OF 


ITALIAN MAJOLICA 


The Property of 
DR. ALFRED PRINGSHEIM 
of Munich 


THE SECOND AND FINAL PORTION 


THIRD DAY’S SALE 


Wednesday, 19th July, 1939 


EARLY MAJOLICA, MOSTLY FIFTEENTH CENTURY 


AN EARLY ORVIETO Disu, decorated in manganese and green with a . 


primitive fruiting design in a scrolling cruciform pattern outlined 
in cream, the leaves and fruit in green, the groundwork a hatched 
manganese, the well border with alternate yellow and three green 
shuttle motifs, the everted rim with panels of scale ornament, 
now iridescent from burial, 1077., early 15th Century 


Illustrated by von Falke in the text of this catalogue, vol. 1, fig. 4, p. 4. 
See Bode “ Die Anfange der Majolikakunst in Toskana’’, p. 13 and 
Honey, Ridout Catalogue, pl. 7, no. 38 (a). 


A FAENZA TALL ALBARELLO with waisted body, painted with two 


zones of peacock feather motifs within diamond-shaped panels, 
divided by a narrow band of florette diaper, the neck, shoulders 
and base with orange and blue bands and blue dashes, 137m., 
circa 1480 
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203 AN OVIFORM JUG with flat loop handle, decorated with flower-heads 
within a trellis design in blue and orange, the neck and base with 
orange and blue bands, the back of the strap handle with orange 
dots flanking a blue zig-zag line, rather in Deruta style, 8477., 
circa 1500 


* * A plate with somewhat similar decoration in the Victoria and Albert 
Museum is illustrated by Jaennicke, p. 297. 


204 A FINE EARLY ALBARELLO of tall waisted cylindrical form, superbly 
decorated round the centre with a bold scrolling Gothic leaf 
design in rich blue, green, manganese and orange on a white 
ground, between blue and orange bands and two zones of pyra- 
midal and pendant scrolls, the shoulders with a band of dark 
blue thorns on a white ground, 1247n., Faenza, circa 1470 (23) 


** See the companion jar illustrated by von Falke in the Catalogue of the 
Beckerath Collection, pl. 19, fig. 56. Probably from the same botega as 
the Damiron jars, Sotheby’s, June, 1938, cat. nos. 9, 10. 


[See ILLUSTRATION] 


205 A DOUBLE-HANDLED ARMORIAL JAR with oviform body and massive 
rope-twisted handles decorated in orange and dark blue, painted 
with the Orsini arms in orange, green, manganese and blue, with- 
in a panelled wreath alternately in orange and cream, a dash 
border round the sides, the reverse with an inscription on a label 
within a border of orange dots and green geometric motifs, 
104in., Florentine, circa 1480 (48) 


[See ILLUSTRATION] 


206 A FINELY PAINTED FAENZA ALBARELLO of waisted cylindrical form, 
the body decorated on a white ground with a scrolling foliate 
pattern of peacock feather motifs in orange, blue and green 
perhaps with reference to Cassandra Pavona, beloved of Galeotto 
Manfredi, Lord of Faenza, between dark blue borders with thorn 
wreaths at the neck and base, 1147n., circa 1480 (27) 


*,* This decorative design has rarely been shown to such advantage as in the 
freely drawn scrolls on this albarello. 


[See ILLUSTRATION] 
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207 A SUPERB LARGE FLORENTINE “OAK LEAF’’ JAR with oviform body 
and bold ribbed strap handle outlined in green and manganese with 
blue dots, the sides decorated with a crane among foliage in 
bold blue outlined in manganese, the neck with a band of meander 
in the same colours, under the handles on each side manganese 
star motifs, 1232n., first half of the 15th Century (4) 


*,* Bode illustrates an almost exactly similar vase by the same hand in 
“ Die Anfange der Majolikakunst in Toskana’”’, p. 14 and Wallis “ Oak 
Leaf Jars ’’, fig. 23. 

Probably made for the Hospital of Santa Maria Nuova at Florence. 


[See FRONTISPIECE] 


208 AN ARMORIAL ALBARELLO decorated with the arms of Pope Leo X 
(Giovanni de Medici, 1513-1521), surrounded by bold Gothic 
foliage in manganese and blue enriched with green and a little 
yellow, the shoulders with flammiform motifs, the base with a 
manganese meander of “S”’ scrolls, 842., Florentine, early 16th 
Century (19) 


209 A DOUBLE-HANDLED ALBARELLO with almost cylindrical body, 
painted on two panels with bold Gothic foliate motifs, in blue, 
manganese, green and yellow, leaf meander in blue round the 
shoulders, a blue dash border round the neck and base, the bold 
strap handles with alternate horizontal pale green and dark blue 
bands, 847n., Florentine, circa 1480 (14) (style of decoration cfg 
Bode, op. cit., pl. 31) 


210 AN ALBARELLO of small size, the waisted body with a band of 
peacock feather meander in a strong orange, green and manganese 
within bands of inky blue diaper, the shoulders and base with 
manganese dash motifs, 847n., Faenza, end 16th Century 
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211 A DOUBLE-HANDLED JAR with oviform body and short flared neck, 


212 FAN 


213 AN 


214 Ate 


decorated in a bright blue and orange with an amusing coat-of- 
arms of a hound chasing a hare within bold scrolling Gothic 
foliate motifs, the reverse with a Gothic peacock feather and 
foliate design in manganese, green, orange and blue above a 
green border round the foot, below the handles which have been 
made up, is the initial ‘“‘M” in blue, 847., Florentine, end 15th 
Century (18) 


ARMORIAL DisH, decorated in the sunk centre within concentric 
orange and blue circles with a testa dz cavallo shield in green 
and white with orange border flanked by blue ribbon mantling, 
the everted rim with a radiating stiff leaf design in orange and 
dark blue with small flower-sprays between in blue, enclosed by 
a wide yellow border, 1432n., Faenza, end 15th Century (50) 


See von Falke, Catalogue of the Adolph von Beckerath Collection, pl. 27, 
no. 46 for border, and catalogue of the Sigismond Bardac Collection, pl. 6. 


ARMORIAL JUG with oviform body, pinched lip spout and 
flat loop handle, decorated in front in manganese with a crowned 
Imperial eagle on a white ground, within an orange surround of 
interlaced motifs with blue dotted flower-heads, the neck with a 
band of trellis diaper in orange and blue, 847., Florentine, end 
15th Century (38) 


The type of eagle is depicted on a somewhat larger jug in the von Becker- 
ath Collection, pl. H, no. 74. 


‘SGRAFFITO’’ PORTRAIT DisH, decorated in the shallow sunk 
centre with a bust portrait of a young man in profile to dexter, 
wearing a manganese hat, orange, green and manganese doublet 
against a green striped background with blue flower-heads, 
within three well borders in pale blue, white and orange and 
white chequer, the everted rim engraved and coloured with scale 
motifs in orange, white and green, the underside unglazed, 
1230 , ? Bologna, early 16th Century 


See Rackham, ‘Guide to Italian Maiolica’’, Victoria and Albert Museum, 
pp. 82-86, also an interesting Paper in relationship to this technique by 
Arthur Lane, Trans. O.C.S., vol. 15, p. 33, ““ The Early Sgraffito Ware of 
the Near East ’’. 


. EN ? 
SRS Bean = 
"iN 


- 
UN 
— , »] 


: ‘ 
My \ 


215 


Third Day 67 Wednesday, 19th July, 1939 


215 A MASSIVE DOUBLE-HANDLED ALBARELLO with bold blue, white 


and green rope twisted handles, slightly waisted body with the 
Gothic letter ““P”’ (Piccolomini ?) on both sides, flanked by 
orange, blue and manganese Gothic foliage and narrow panels 
of primitive leaf motifs in blue which aré repeated on the neck, 
the shoulders with alternate orange and blue “S”’ scrolls, the 
base with diagonal blue dashes, 1247., Florentine, circa 1480 (13) 


Bode in “‘ Die Anfange der Majolikakunst in Toskana ”’ illustrates a similar 
type of jar with.a Gothic letter. 


[See ILLUSTRATION ] 


216 A MASSIVE ARMORIAL JUG with protruding lip spout and ribbed 


handle joining the neck to the oviform body, which is boldly 
decorated with the Piccolomini arms in yellow and blue 
on a white ground, within a bold orange and blue wreath with 
green ribbon mantling and orange fruit toggles, the neck and 
base with a simple blue line border, the reverse without decora- 
tion, the interior with a brown glaze, 144in., Deruta or Siena, 
circa 1500 (62) 


The wreath and ribbons are probably the earliest form of this style of 
decoration which appears on Deruta albarellos bearing dates 1501, 1507, etc. 


[See ILLUSTRATION] 
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CAFFAGGIOLO, DERUTA, FAENZA AND SIENA MAJOLICA 


MOSTLY OF THE FIRST HALF OF THE 16TH CENTURY 


217 A Goopd DERUTA LUSTRE VASE with globular body, trumpet neck 
and double handles, decorated with a profile bust portrait of a 
young Roman among formal foliage, a band of foliate motifs 
round the centre and gadroons round the lower part, ter- 
minating in a short stem and circular foot with stiff leaves, 
10in., ciyca 1525 (cf. Borenius, Catalogue of the Leverton Harris 
Collection, pl. 15 right) (148) 


218 A DERUTA LUSTRE TONDINO painted with a bust portrait of a girl 
between two flower-sprays in the centre, the well border with 
scale ornament in yellow on a white ground, the everted rim 
with a radiating design of spikes and flowers, three concentric 
gold lustre circles at the back, 97., circa 1525 (cf. lot 122 first 
portion) 


219 A DERUTA LUSTRE DISH FOR A EWER with raised centre decorated 
with a bust portrait of a man among flowers, the well border 
with alternate spike rays and foliate motifs divided by a narrow 
blue band from the everted rim which is decorated with scale 
ornament, the lustre ranging from yellow to ruby, 137., circa 
1520 (144) 


*,* The dish is interesting as showing the origin of the ruby tint later used at 
Gubbio. 


220 A PAIR OF SIENA ALBARELLOS, decorated with a broad band of 
grotesche motifs, masks, flowers and foliage in coloured enamels 
on an orange ground between narrower bands of endless knots 
and interlaced strapwork in black on a yellow ground, the neck 
and base with acanthus leaves in blue on a reddy-brown ground, 
1lin., circa 1515 (92) 2 
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221 A LARGE DERUTA GOLD LUSTRE DisH, decorated in the sunk centre 
in blue and gold with a standing figure of Fortuna on a dolphin, 
holding a scarf as a sail, trees in the background, a narrow gold 
well border and an outer wide border a quartiert with formal 
leafage in gold lustre and blue wash, the underside with a grey- 
green glaze, 15iin., circa 1530 (142) 

*,.* From the Zschille Collection, no. 63 (illustrated). 


[See ILLUSTRATION] 


222 ANOTHER LARGE DERUTA GOLD LUSTRE Disu, boldly decorated in 
the sunk centre with a sphinx, on a tessellated pavement, 
holding a shield in her right paw, against a brilliant blue ground 
and in rich gold lustre, the narrow well border with scale orna- 
ment, the wide everted rim decorated with formal foliate motifs 
and large panels of scale ornament, the reverse with a pale 
brown glaze, the well-cut foot rim with two holes for suspension, 
1647n., circa 1530 (137) 


*.* See a dish by the same hand, also with a sphinx, in the Salting Collection, 
Victoria and Albert Museum, South Kensington, C2173-1910. 


[See ILLUSTRATION | 


223 A DERUTA ALBARELLO of waisted cylindrical form, decorated within 
an orange and green wreath with foliage and dolphins a candeliert 
in the upper part, the lower part with a coat-of-arms in green, 
orange, yellow and blue on a dark blue ground, across the centre 
on a white ribbon label the name of the drug, EMPLO - DE: GALIA, 
the reverse with blue ribbon scrolls, 8427., circa 1505 


*,* Ballardini illustrates similar types in the Corpus, pls. 59, 60 and 125. 


224 ANOTHER ALBARELLO of waisted cylindrical form, decorated on 
a broad blue band with grvotesche motifs, masks and flowers a 
candeliert in shades of green, yellow and reddy-brown, below a 
white band of interlaced strapwork outlined in orange, the neck 
with acanthus leaves in blue on a similar reddy-brown ground, 
sometimes attributed to Maestro Benedetto, 10im., perhaps 
Siena, circa 1520 (91) 
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225 A DrERUTA ALBARELLO, decorated in the upper part on an orange 
ground with a bust portrait of a girl in yellow and blue embroi- 
dered helmet head-dress inscribed ‘‘ Leonora B’”’, the lower 
part of the jar with a rich blue ground decorated with ¢rofe: and 
pineapple-like foliage motifs within an orange and green leaf, 
across the centre of the jar the name of the drug, PIGRIS- ARCOTI- 
con, the reverse with orange and blue ribbon scrolls and a mon- 
astic mark composed of a double cross surmounting a shield in 
blue, 107., cavca 1507 (112) 


** The house mark occurs on a pharmacy ewer, lot 233 below;see also Fort- 
num, marks no. 145. 


226 A DERUTA ALBARELLO, decorated within a bold green wreath on a 
rich blue ground with two men sawing between the horns of a 
satyr, and with an inscription on a ribbon label : 

“ Tira, tira compagno mio 
Chine, chine scapa figliolo di Dio ”’ 
the lower part with gold interlaced chainwork and florettes, on a 
ribbon label, the name of the drug, DIA- CODION in blue on a white 
ground, the back with green ribbon scrolls, 837., circa 1507 
(107) 


*,* From the celebrated Lanna Collection Catalogue (1), no. 475. 


(See ILLUSTRATION, facing p. 71] 


227 A PAIR OF ARMORIAL ALBARELLOS, decorated with a scrolling foliate 
design in blue and with the arms of the Della Rovere Family in 
green on a blue shield edged with orange and yellow, at the back 
of each within a Jozenge the initial ‘‘ T”’ in blue and below the 
arms the names of the drugs, TIRIACHA: MAGNA and E - DE - SOR- 
BIS in blue on ribbon labels, 8i11., Faenza or Siena, circa 1525 2 

*.* The support of the Della Rovere dukes for the art of the Majolica painter 
was of special significance, the Caffaggiolo botega was owned by a younger 


branch of the family and services were made for many members of this 
family. 


[See ILLUSTRATION, facing p. 71] 
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228. Two Goop ALBARELLOS, one with a bust portrait of a boy in green 
tunic with orange collar, the other with a figure of a lion holding 
an orange ball in his paw with landscape background, the reverse 
with dark blue leaf motifs, inscribed below in blue on a white 
label with the names of the drugs, dia: olibanuz and Loch - sanum, 
T4in., Deruta, circa 1520 (228) 2 


** See a similar jar by the same artist in the South Kensington Museum, 
no. 1270-1855, and lot 144, first portion. 


(See ILLUSTRATION] 


229 A FINE LARGE DERUTA ALBARELLO, superbly decorated with four 
hares in yellow and grisaille on a rich blue field divided a cande- 
lievi and enclosed by a bold green and orange wreath with man- 
ganese ribbon scrolls at the back and a house mark similar to the 
one in lot 225 above, across the front on a ribbon label the name 
of the drug, CHAPPARI, in blue on a white ground, 114in., circa 
1505 (117) 


*.* The design is attractive and unusual, the type of bold wreath is illustrated 
by Ballardini in the Corpus. pl. 35a, no. 36. 


(See ILLUSTRATION] 


230 A BRIGHTLY COLOURED ALBARELLO, decorated on the upper part 

. with an orange shield bearing the monastic mark “P.A.Q.” 
below a double cross with two winged monsters at either side, 
in the lower part a blackamoor’s head in profile to dexter, 
divided by an orange label with the name of the drug in blue, 
DIA : PRUNIS « S, the whole enclosed by a blue wreath with 
clusters of fruit, the reverse with blue ribbon scrolls, 9477., 
Deruta, circa 1501 


*,.* For this type of jar see Rackham, ‘ Guide ’’, Victoria and Albert Museum, 
p. 44 and Ballardini, Corpus, no. 22, also lots 149 and 150, first portion. 


[See ILLUSTRATION] 


231 THE COMPANION JAR with very similar decoration, the shield with 
monastic mark “P.A.Q.”’ and the blackamoor’s head below in 
the manner of the Pucci arms, 927n., Deruta, circa 1501 (114) 
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232 A SMALL ALBARELLO, decorated with a head of a putto, above a 
ribbon label inscribed “Pall - Masticis 1555”’ and decorated with 
foliate motifs in blue and yellow on an orange and green ground, 
67n., Faenza; another small Drug Jar, decorated with trofez ; 
and a globular Jar and Cover with a figure of Fortuna on a 
dolphin surrounded by ¢vofez in orange on a blue ground, bearing 
the name of the drug, P - AILEFAGINE, 547n., Castel Durante, 
circa 1575 4 


233 A Goop DERUTA PHARMACY EWER with baluster body, bold strap 
handle and angled spout joined to the cylindrical neck by a 
manganese rope-twisted band, decorated within a bold green 
and orange wreath with a caryatid cherub and foliate motifs 
a candeliert in blue and yellow on an orange ground, the upper 
part with a green and blue spout dividing foliate motifs and 
panels with inscriptions reading “‘ al mio conpadre da Palunbe 
in Fuligno”’, etc., the name of the drug on a white label across 
the body, OSIMEL - SQUILITICO, the reverse with orange ribbon 
scrolls and a monastic mark in blue under the handle in the same 
style as that on lot 225 above, 107., civca 1507 (102) 


*,.* From the Boy Collection, cat. no. 94. 
A similar example dated 1507 is illustrated by Ballardini in the Corpus, 
nos. 34 and 35, pl. 39 a and b, and another is illustrated lot 342 below. 


234 A CASTEL DURANTE BOTTLE with globular body and trumpet neck, 
decorated with a bust portrait of a Turk and ¢rofez in grisaille 
in orange on one side and a coat-of-arms and foliate motifs in 
colours and white on a blue ground on the reverse, 947”., mid- 
16th Century ; and a Tondino with a coat-of-arms on a blue 
testa di cavallo shield, within a “bianco-sopra-bianco” well 
border and an outer border of formal foliate motifs in blue 
and yellow on an orange ground, 94i., Deruta, circa 1500 92 


235 A FAENZA PHARMACY VASE with oviform body and short cylindrical 
neck, decorated with an equestrian figure of a Roman gladiator 
in yellow, flesh tints, green and blue against a yellow ground, the 
body decorated in five zones with scrolling foliage, flowers, 
medallions and acanthus leaves in bright green, orange, dark 
blue and yellow, below the equestrian figure on a ribbon label 
the drug Re a magna, the neck with blue flower-heads on an 
orange ground, 1287n., circa 1545 (194) 


*,* The Salting Collection, Victoria and Albert Museum contains a jar from 
the same botega, no. C2291-1910. 
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236 AN INTERESTING LARGE DATED FAENZA DIsH, painted in the sunk 
centre with a representation of Diana and Actaeon being pulled 
down by hounds, the nymphs in an oblong cistern in a wooded 
landscape, the wide everted rim painted on a yellow ground with 
large-headed and very muscular amorini playing with balls, 
carrying masks and at the top two of them holding a coat-of- 
arms with three “fleur de lys”’ and a centaur below, the mantling 
and some other details enriched with blue, the back of the dish 
with a chequer centre, radiating petal motifs in polychrome 
enamels and a double chain border bearing the date 1525 and 
a mark “I” with short paraph, somewhat restored, 2042n., 
circa 1525 (198) 


*,* From the Fountaine Collection, no. 359. 

Illustrated by Ballardini in the Corpus, pl. 162, no. 153, and the back of 
the dish, no. 325, pl. 200. 

Mentioned by Marryat, ‘“‘ Histoire des Potteries’’, p. 154, also by 
Jaennicke, ‘‘ Grundriss der Keramik ”’, p. 295. 

The mark and plate is noted by Fortnum, no. 355, p. 111. 

This dish may well be one of the productions of Maestro Ieronimo 
of Forli. 


[See ILLUSTRATION] 


237 A BOLDLY PAINTED DERUTA DISH with wide orange everted rim, 
decorated with trofe: in yellow, green and blue, the sunk centre 
painted with a man playing a viol leaning against a tree, a 
woman on his left singing and cupid on his right playing a 
tambourine, from the tree hangs a banner with the initials 
“B.P.C.R.” in light blue, green and yellow, against a solid blue 
background, the underside of the dish with traces of cream 
stanniferous glaze, 174n., circa. 1525 (232) 


*,* A fragment in the Louvre depicts the figure of the viol player and cupid 
without the singing lady. 


[See ILLUSTRATION] 


238 A DeruTA Portrait Disu, painted in the centre with an almost 
full face portrait of a young woman in yellow and green embroi- 
dered dress, wearing a very modern halo hat against a wall 
background with flowering trees, the border with scale ornament 
and formal foliage a candeliert, the underside with an almost 
olive green glaze, 1541m., crrvca 1530 
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239 A FAENZA VASE with oviform body and cylindrical neck, decorated 
in dark blue, orange and green compartments with foliate motifs 
in light blue and yellow and painted within a circular panel with 
Judith holding the head of Holofernes in her left hand, a sword 
in her right, in the distance a view of a city, the neck rim and 
foot with an orange glaze, 124in., circa 1540 (see lots 152 and 
235 above) (195) . 


240 A VENICE LARGE JAR of oviform shape, boldly decorated with two 
bust portraits of a warrior in armour and plumed helmet, and 
a lady in blue dress with manganese kerchief round her head, the 
rest of the dark blue field with a coat-of-arms supported by two 
nymphs among foliage, 141., end 16th Century (295) 


*,.* The style of jar is illustrated by Honey, pl. 22, fig. 16, Catalogue of the 
William Ridout Collection. 
The hand of the artist is seen on an albarello in the Hamburg Museum, 
illustrated by Hannover and Rackham in “ Pottery and Porcelain ’’, fig. 
160, p. 144. 


241 A VENICE TONDINO, painted with a figure of Cupid in the centre 
within a well border of tvofer in colours, the wide rim with rich 
blue ground decorated with fruit in green, yellow, orange and 
aubergine, a narrow yellow border round the rim, 987n., circa 
1560, perhaps workshop of Domenigo da Venecia 


*..* See also the plate with the arms of Ayrer and Hopfer (lot 177) from the 
same botega, and another at South Kensington with a similar cupid 
(1682-1855). 


242 A DeRUTA ARMORIAL TONDINO, the sunk centre painted with a 
stemma containing the Piccolomini crescent within a white well 
border and a finely painted wide rim with masks and foliage 
a candeltert in colours on an orange ground, in the manner of the 
tiles of the Petrucci Palace at Siena, the underside with an 
attractive and bold design of alternate orange and blue petals and 
green dash motifs, 1377., ciyca 1505 (62) 


*,* See Arthur Lane, ‘‘ Guide to Tiles ’’, Victoria and Albert Museum, p. 43 
and pl. 28 (b). 


eee 


SVE VG EPG 


\ CVS <ap) <9 


Third Day ; 75 Wednesday, 19th July, 1939 


243 A DOUBLE-HANDLED DruG VASE with bell-shaped body on an orange 
and blue conical foot, the rope twisted handles in yellow and 
blue, painted on a blue panel with a figure of Cupid below a 
mask flanked by vertical panels of green flowers on an orange 
ground, the reverse with formal foliate motifs in: blue on white, 
round the centre the name of the drug, empl” - cotia - uomiti, 
Deruta, circa 1525 (229) 


*.* Otto von Falke illustrates two similar vases in the Catalogue of the Becker- 
ath Collection, pl. 42, lots 189 and 190 ; see also lot 228 above. 


[See ILLUSTRATION | 


244 A GLOBULAR PoRTRAIT DRUG VASE on a blue petal decorated conical 
foot, the spherical body painted with a bust portrait of a warrior 
wearing a helmet against a blue ground, flanked by orange and 
blue panels and with formal foliate scrolls in blue on white on 
the reverse, under the portrait the name of the drug, wnt? - cotra - 
uer, T31n., Deruta, circa 1520 


[See ILLUSTRATION] 


245 A Good PHARMACY EWER with baluster body, dark blue dragon 
spout and flat strap handle, painted on a blue ground on either 
side of the spout with equestrian hunting figures in blue on 
yellow horses, under the spout.a hare in its form on a green 
ground, the horsemen flanked by blue panels of foliate motifs in 
green, orange and yellow, under the figures the name of the 
drug, Syo : de - eupatoria, 10im., Deruta or Faenza, circa 1525 (225) 


[See ILLUSTRATION] 


246 AN EARLY DerRutA Disu, painted in the sunk centre with a full- 
length figure of a.man holding a sword, wearing an orange and 
yellow cap, a tunic of the same colour, striped breeches, a green 
cloak on his left arm, flanked on either side by peculiar oval 
rocks, the ground in orange, green; yellow and blue, within 
a brightly painted peacock feather border on a warm orange 
ground, the underside with green “C” reins 1442n., circa 
1500 (121) 


As Probably from the same botega as the Damiron dish with Milo and the 
Bull, Sotheby’s, June 1938,no. 14, and Rackham, A pollo, August 1937, pl. 9. 
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947 ANOTHER INTERESTING DervuTA Dish, painted in the sunk centre 
with an ass seated in a yellow chair, a towel round his neck, 
4 man with a basin attending him, on the side of the chair the 
inscription ‘‘Chi lava el ch(a)po a l’asen, se perderanno el sapone”’ 
in blue, the figure and ground in green, orange, yellow and blue 
enclosed by an attractive wide orange and blue scale border with 
alternate compartments of scrolling foliate motifs on a white 
ground, 154in., circa 1525 (129) 

*,* The subject probably taken from The Golden Ass of Apuleius. 


948 A GLOBULAR DruG Jar, decorated on a dark blue ground with 
trofei, masks and cornucopiae a candelieri, below a cream floral 
band round the neck and above a wide ribbon label inscribed 
with the name of the drug, S - de - cupatorio, 841n., C astel Durante 
or Venice, circa 1530 


949 AN ARMORIAL PLATE, painted in brilliant enamels with a yellow 
and blue stemma in the centre, within a narrow blue chevron 
border and an outer orange border a quartiert, with medallions 
and fruit and flowers in shades of blue, yellow and green on an 
orange ground, the underside with orange and blue petal motifs 
and in the centre of the dish the initial ‘“ B” in blue, 8hin., 
Deruta, circa 1500 (72) 


*,* From the Emden Collection, cat. no. 65. 
The back of this dish is figured by von Falke in vol. 1 of the Catalogue, 
and illustrated by de Ricci in the Catalogue of the Schiff Collection, pl. 58. 


950 A CONICAL BowL, decorated in the sunk centre with a blue and 
green flower-head within a yellow bordered orange star, the 
sides a quartieri with scale motifs and trellis diaper, the reverse 
with orange and inky blue petal motifs, 82in., Deruta, circa 
1500 (70), an unusual shape im I talian majolica 


2951 A FAENZA TONDINO, decorated in the sunk centre on a dark blue 
ground with a profile bust portrait of a woman in green frock 
with orange collar and sleeves, within a ‘‘ bianco sopra bianco ”’ 
well border, the everted rim with grotesque motifs and masks 
on an orange ground, the underside with blue and orange 
concentric circles, 108in., circa 1520 (168) 
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252 A PLATE AND COVER COMBINED, of an accouchement bowl, decorated 
on the lid with an interior scene depicting a seated nurse holding 
the new born babe, in orange, blue and grey tints, within a blue 
border with érofez in grisaille, dated 1539, the rim with acanthus 
leaves in yellow and blue, 83i., Faenza or Castel Durante, circa 
1539 


253 A RARE DERUTA STAND FOR A EWER, with raised centre bordered 
with blue chain motifs on a green ground, enclosing a coat-of- 
arms in the centre, the well border with four medallions con- 
taining bust portraits of warriors and animals, divided with 
cherubs’ heads and candelabra motifs a candelier1, on a mottled 
blue ground which extends to the everted rim, the latter deco- 
rated in green and yellow with ¢rofe:, the underside of the dish 
with a tin glaze and blue chain border, the centre with a stemma 
containing the monogram “A.P.”’, 1232n., beginning of the 16th 
Century 


*,* From the Cook Collection, Cat. no. 84, illustrated. 

Illustrated by von Falke in Pantheon, Aug., 1929, pls. 5 and da. 

The decoration of the central boss is also seen on an Apothecary’s ewer, 
dated 1501 in South Kensington, the monogram is probably not that of 
the artist as a specimen in the Wallis Collection by the same hand bears 
the monogram “ C.B.”’ 


[See ILLUSTRATION] 


254 A FINE VENETIAN BLUE AND WHITE DisH with deep sunk centre 
painted in dark blue, yellow and orange with a double coat-of- 
arms of two German families on a smaltino ground painted in 
blue with a scrolling floral design in Chinese 15th Century style, 
the everted rim with entwined double figure of eight leaf 
medallions between double line blue borders, the underside with 
a border of floral meander inspired by a Chinese Hsuan Te 
original, 1437., circa 1540, workshop of Maestro Lodovico 


*,* Rackham in the “ Guide to Italian Majolica’’, Victoria and Albert Museum, 
records a somewhat similar plate in the Schloss Museum, Berlin with the 
arms of the Imhof and Schlaudersbach families of Nuremburg. 


[See ILLUSTRATION] 
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955 A PortRAIT TONDINO, painted in the sunk centre on a blue ground 


with a profile bust portrait to sinister of a Roman emperor, 
perhaps intended for Caesar, within a cream well border, the 
wide everted rim with blue and orange scale ornament, the 
underside with typical orange and blue: petal motifs, 9}im., 
Deruta or Siena, circa 1500 (80) 


The type is illustrated by de Ricci in the Catalogue of the Mortimer Schiff 
Collection, pl. 59. 


256 A FaENzA Prats, by Baldassare Manara, signed and dated B.M. 


MDXXXIIIL, the front painted with Atalanta and Hippomanes 
in the famous race, to the right a seated figure of her father 
Schoeneus, King of Boeotia, in a landscape with a castle, rivers 
and mountains in the distance, in the foreground a stemma, 
the back of the dish with typical yellow and orange scale orna- 
ment and in blue the signature and date as above in the centre, 
9in., circa 1534 (203) 


This plate should be compared with the example in the first portion (lot 
86), signed with the initial ‘‘ B’’ and the same date, another in the Vic- 
toria and Albert Museum (62-1876) is dated 1535. 


957 A FAENzA TONDINO, painted in the sunk centre with a blue shield 


* 


* 


containing two lions affronté on either side of a cross, the ground 
colour a bright yellow, the well border in white and the wide 
blue everted rim with grotesche motifs in white, the underside 
with a double band of stiff leaves in blue and orange, yellow 
rim, 947., civca 1520 (175) 


* Von Falke figures the back of this plate in vol. 2 of the Catalogue of the 


Collection. 


258 AN INTERESTING SAUCER Disu, painted in blue, yellow, green and 


brown with the Madonna and the Child seated on her lap, His 
right hand raised in blessing, against a solid blue background, 
the glaze crackled on the front and also the underside, which 
is simply decorated with seven petal motifs in blue, the raised 
foot inscribed in the interior “L.L. AIC - YEHTAO”’, with a paraph 
through the two L’s, 83in., Faenza or Caffaggiolo, 15/16th Century 
(154) 
From the Fountaine Collection, cat. no. 163. 

From the Odiot Collection, 1889, cat. no. 68. 

From the Zschille Collection, 1899, cat. no. 6, illustrated. 

Illustrated by Marryat “‘ History of Pottery ’’, second edition, fig. 37, 


p. 82 and 83. 
Illustrated by Fortnum ‘‘ Majolica’, marks no. 286. 
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259 A TonpINo with very small sunk centre and unusually wide rim, 
painted in blue with formal flowers and leaves in continuous 
loops a candelieri on an orange ground, a flower-head medallion 
in the centre, the reverse with orange and black petal motifs 
interspersed with stars, the small centre with the initial “C”’ 
in black, 91n., Deruta or Siena, circa 1505 (von Falke figures the 
back in vol. 1 of the catalogue) ; and a Tazza, painted in the 
centre with a bust portrait of a man in profile to sinister within 
an orange and cream leaf border, 8}in., Faenza, circa 1510 (71, 
76) 2 


260 AN ATTRACTIVE SMALL TONDINO, painted in the sunk centre with a 
flower in soft shades of grey, orange, yellow and white, the 
cream-coloured everted rim with a star border radiating sprigs 
of flowers and enclosed by, an orange rim, the underside with 
petal motifs in orange and blue, the sunk centre with the mark 
a ““P”’ crossed by a paraph flanked by two small circles, 847., 
Deruta or Siena, early 16th Century (82) 

*.* From the Somzée Collection, cat. no. 347. 
The mark is illustrated by Fortnum, no. 30, he is in error in stating that 


the mark is to be found on the Delsette plate with the Fontana arms, lot 
346 below, he was probably referring to this plate. 


261 A SMALL FAENZA TONDINO, painted in the sunk centre with Cupid 
playing a violin within a grey-blue well border, the everted 
rim decorated with grotesche motifs and candelabra, the under- 
side with five floral medallions, 7}:u., Casa Pirota, circa 1530 


262 A FAENZA BASKET TAzza with green trellis perforated sides and 
conical foot, the centre painted with a seated figure of a man 
playing a violin in orange, green and blue, the Sacred 
Monogram above and with a typical blue mountainous landscape 
by the hand of a Casa Pirota artist, 940n., mid 16th Century 

This basket work type was also made in Turin, see Honey, Catalogue of the 


Ridout Collection, pl. 32, no. 27 and Rackham and van de Put, ““The Three 
Books of the Potter’s Art ’’ (Piccolpasso), pl. 72. 
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263 A FAENZA TAZZA WITH ‘“‘SCANNELLATO”’ MOULDING, painted 
a berettino on the convex centre with a full-length figure of 
Thisbe in orange and blue robes with a sword, the hilt on the 
ground, a typical blue hilly landscape in the background and 
alternate orange and green “ scannellato ” fluting painted with 
blue leaf motifs, enclosed by a dark blue rim, the underside 
with orange and blue feathery leaves following the moulding of 
the panels, on a stout conical foot, lli., botega of Virgiliotto 
Calamelli da Faenza, circa 1540 (187) 


(See ILLUSTRATION] 


964 ANOTHER FAENZA ‘‘ SCANNELLATO’”’ TazzA, the convex centre 
a berettino with a seated figure of a woman with a distaff in a 
landscape in green, blue and yellow, the spiral mouldings in 
orange and blue with grotesche motifs, the underside with 
orange and blue feathery leaves on the mouldings, supported on 
a yellow conical foot, 103in., botega of Virgilrotto Calamelli da 
Faenza, circa 1540 


** For the attribution of this and the preceding lot see the signed example 
with St. Jerome in the first portion, lot 59. 


[See ILLUSTRATION] 


265 A FAENZA MOULDED DEEP DIsH ON FOOT, with shaped sides and six 
petal moulded compartments with flowers in blue and yellow 
alternately on a green and orange ground, radiating from a 
central convex medallion painted with a putto carrying a basket 
of fruit on his head, typical blue wave like hills in the background, 
the underside with alternate orange and blue striped ornament _ 
within shell moulded panels, on a blue fluted conical foot, 102m., 
Faenza, circa 1540 (192) 


This type of dish is associated with the jars and vases, 239 above and 152 
in the first portion, the artist certainly worked at Casa Pirota. 


[See ILLUSTRATION] 


ne 


Third Day 81 Wednesday, 19th July, 1939 


266 A FAENZA ARMORIAL PLATE of almost flat form, decorated in the 
centre with the arms of Guicciardini and Salviati, supported by 
two cherubs, within a shallow ‘“‘ bianco sopra bianco” well 
border and dark blue everted rim with grotesche motifs, masks 
and cornucopiae a candelieri, the underside with four flower- 
heads a qguartiert and a circular mark with cross inside the foot 
(Fortnum, fig. 316), 937n., Casa Pirota, circa 1525 (77) 


See a similar plate with the same.arms in the Franks Collection, British 
Museum, illustrated by Ballardini, Corpus, pl. 159, no. 150, and Solon 
colour pl. 7. 


[See ILLUSTRATION, facing p. 80] 


267 A FAENZA PLATE, painted in the shallow sunk centre with Cupid 
holding a sword, the flesh tints and hair brightened with yellow, 
his wings and ground in green, enclosed by a shallow “ bianco 
sopra bianco’”’ well border, the dark blue everted rim with 
trofet in light blue and white, the underside with a floral border 
in Chinese style, the centre of the foot with a square and cross 
mark, perhaps also inspired by the Chinese Buddhist emblem 
of the endless knot (chang), 94in., Casa Pirota, circa 1530 (185) 


** This rather unusual mark is illustrated by Fortnum no. 318 and appears 
on the back of a plate in South Kensington with the Adoration of the 
Shepherds, after Francia. 


268 A FAENZA SMALL TAzzA, painted in the centre with two lovers and 
cupid with a bow and arrow in the clouds above, the man in 
plumed hat and yellow and blue robes, the woman seated on 
the ground with a distaff in her hand, enclosed by a dark blue 
border with ¢vofez in light blue and white, the underside with 
flower-heads a quartiert in dark blue on a lavender ground, the 
centre of the foot with a somewhat similar flower-head, 827., 
Casa Pirota, circa 1525 (181) 
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269 A LARGE FAENZA DIsH, painted in the centre within a circular 
medallion with the interior of a church with pillars and two 
figures at devotions, within a well border and everted rim of 
radiating foliate and intertwined strapwork motifs in shades of 
blue and “ bianco sopra bianco ”’ on a lavender blue ground, the 
everted rim with similar motifs, the underside with a double 
band of floral meander in dark blue on a lavender ground, the 
centre of the dish with the letters “‘ M.F.I.”’ within a dark blue 
band, 187., Casa Pirota, circa 1530 (183) 


*,* From the Castellani Collection, cat. no. 248. 
The mark is figured by Fortnum, no. 322, see also Argnani (1898), pl. 30. 


270 AN EARLY FAENZA MOULDED Disu, the deep sunk centre with a 
raised medallion painted with Saint Veronica between St. 
Peter and St. Paul, holding the Sacred Veil with the coun- 
tenance of The Redeemer, enclosed by blue, orange and yellow 
radiating leaf panels on a green ground, the everted rim with 
panels of orange scale motifs, yellow trellis diaper and blue and 
white flowers alternating, the underside with crude melon motifs, 
squares and floral border, 1247n., circa 1510 (166) 


*.* The painting resembles the hand of the Master of the Resurrection Panel. 


271 ANOTHER FAENZA MOULDED Tazza, painted within “‘ scannellato ”’ 

orange and blue panels with leafage and grotesche motifs in 

yellow and pale blue, the central boss with a yellow branch on a 

. dark blue ground, supported on a conical foot, 83in., circa 1540 
(193) 
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FINE GUBBIO LUSTRE, URBINO AND CASTEL DURANTE 


272 A GUBBIO RUBY LUSTRE MOULDED TAzzaA with a bust portrait of 
a Roman warrior in relief in the centre, within a radiating border 
of alternate pineapple motifs and flowers in blue, yellow and ruby, 
the underside with three ruby scrolls, the dish supported on a 
stoutly constructed foot, 887”., civca 1530 (247) 


273 A CHOICE GUBBIO RUBY LUSTRE TONDINO, by Maestro Giorgio, 
superbly decorated in the gold lustred sunk centre with a hand 
(Jupiter) in pale blue and ruby holding thunderbolts in rich ruby 
lustre, the everted blue rim with ¢vofe: and scrolling flowers in 
white, gold and ruby lustre, the underside with concentric circles 
and a pseudo kufic inscribed border, 87., circa 1525 (245) 


*,* The lustre is of unusually good quality and depth of tone, though unsigned, 
probably from the workshop of Maestro Giorgio Andreoli. 


[See ILLUSTRATION] 


274 A FINE GUBBIO LUSTRE DisH, painted by Fra. Xanto Avelli, with the 
Naiades being turned into islands (Echinades) taken from Ovid, 
Met. VIII, v. 576-588, in rich blue, green, orange and yellow, 
typical rocks and a distant view of a city finely lustred, the back 
with lustre scrolls and inscription “ 1532. Echinade gia nimphe, 
hol scoghi 1 mare. Nel IX L. Ovidio met” and below the 
signature “ fra : Xato- A - da~- Rovigo - 1 Urbino’’, 10}in. circa 
1532 (260) 


*,.* The composition is well balanced and Fra Xanto’s harsh colouring is 
softened by the lustre; the colour plate in volume 2 of the Catalogue by 
von Falke does not do the plate justice. 


[See ILLUSTRATION | 
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275 A VERY FINE GUBBIO LUSTRE PLATE, painted by Fra Xanto Avell, 
with Alpheus, the River God pursuing Arethusa who is, on 
appealing to Diana, changed into a fountain, in the immediate 
foreground Cupid, in the background a castle with trees and rocks 
to the right, the colours rich, the lustre of the finest quality, the 
reverse with four floral sprays in ruby and gold lustre, a smaller 
one repeated in the centre of the foot which is inscribed in black 
‘1534 De Alpheo ed’ Arethusa il vano amore. F.X.”, 10}1n. diam., 
circa 1534 (264) 


*,_* Formerly in the Magniac Collection. 


[See ILLUSTRATION] 


276 AN Ursino Ewer with oviform body, lip spout and loop handle 
with lion’s mask, painted on a white body in three zones with 
medallions and grotesche motifs in orange, blue, yellow and green, 
supported on a knopped stem and conical foot, 13fi., Orazio 
Fontana ; and a Dish for a Ewer with somewhat similar decora- 
tion, the central boss painted with Leda and the Swan, 13}zm., 
circa 1570 (286) 2 


*.* The last from the Emden Collection, cat. no. 55. 


277 A VENICE TAzza on shorted knopped stem and conical foot, painted 
in the centre with a figure emblematic of Charity with two 
children, the white border and underside with grotesche motifs, 
caryatids and animals a candeliert and a Cardinal’s arms, 
103in., ciyca 1560 ; and a Jar with hoop handle and short turtle 
head spout painted with nymphs, Diana and Actaeon among 
trees and rocks, 1037., circa 1560, perhaps Forlt 2 


278 A PAIR OF VENICE ALBARELLOS of waisted cylindrical form, painted . 
with warriors, armorials and caryatids, between borders of masks 
and trofei in orange, blue, yellow and green, bearing on white 
labe!s the names of the drugs SYO : DE: RIQUIRITIE and SY: DE- 
CORTICIBUS - CI, 1187n., late 16th Century 2 


*.* Note the glazing of the base on one example and traces of glazing on the 
other. 
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279 AN URBINO PLATE, painted with the Salviati arms and with a view of 
cattle in front of a village, hills in the distance, 842n., Fontana 
workshop ; and another Armorial Plate, painted with Apollo and 
Marsyas, 1082n., circa 1545, Orazio Fontana 2 


*,* The last from the von Parpart-Hiinegg Collection, cat. no. 947. For first 
see Borenius, Catalogue of the Woodward Collection, pl. 17, p. 9. 


280 A PAIR OF DEEP URBINO DISHES, finely painted with scenes from the 
Campaigns of Hannibal, soldiers in armour led by generals on 
horseback, others setting fire to a city, inscribed on the back 
“Annibal guasta i campi fiesolani Per incitare a battaghiat Romanv”’ 
and ‘“ Annibal passa al lago p via stretta e ne V'insidie 11 van flam- 
into aspetta’’, the dishes being 87 and 91 of the service, 942n., 
Fontana workshop, circa 1550 2 


*.* From the Somzée Collection, cat. no. 381. 
The Salting Collection, Victoria and Albert Museum, possesses an example 
of this service. 


281 AN URBINO DisH ON Foot, by Fra. Xanto Avelli, signed on front 
and back, finely drawn and painted with Achilles about to 
kill Hector in front of the walls of Troy, both depicted on 
horses, holding shields with swords in their hands, in the fore- 
ground a broken bridge and a river god with inscription “ XANTUS. 
F.”’, the underside inscribed “Entr’al fiume Hettor’ oppresso X- 
1538 ”’, 10}¢n., ciyca 1538 (269) 


*,* Formerly in the Somzée Collection. 
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982 A PESARO DEEP DisH, boldly painted in the foreground with the 
Death of the Calydonian Boar in shades of blue, reddy-brown, 
yellow, orange and a rich black, in the distance Mount Olympus 
and a view of a city, mountains and river scenes, the under- 
side with yellow and white lattice border on a stanniferous 
pale lavender glaze, within the foot the inscription “ La chacia 
del porcho chalidonio”’ followed by “ fato in Pesaro 1541” (237) 


Feocna hay Ys 


b3 44 


*.* Rackham records in the “ Guide ’’ a dish in the Ashmolean Museum, Ox- 
ford, dated 1540 and similarly inscribed “‘ fatto in Pesaro ” Another dated 
1542 in the British Museum states that it was made at Pesaro in the 


? 


‘* botega of Mastro givolamo da le Gabice ”’. 


[See ILLUSTRATION] 


283 A DocUMENTARY URBINO ARMORIAL DisH, by Guido Durantino, 
painted in brilliant enamel colours with Hercules slaying Cerberus 
and with the arms of Montmorency, trees and burning buildings 
in the background, the reverse inscribed ‘‘ Hercole occise caccho 
et il cane Cerboro”’ and below in the same script “In botega dt 
Mo Guido Durantino in Urbino, 1535’, 1127n. (271) 


*.* Tllustrated by Borenius in the Catalogue of the W. H. Woodward 

Collection, fig. 12. 

Borenius illustrates the engraving by Jacopo Caraglio from which the 
decoration is derived, op. cit., fig. 13. 

From the Fountaine Collection, 1884, no. 321. 

Other examples from the service made for Duke Anne de Montmorency 
are illustrated by Fortnum, pl. 15, Delange, pl. 72 ; see also Salting Collec- 
tion, 2243, 2244-1910 ; Coope Collection, no. 13 ; Spitzer Collection, no. 57. 


[See ILLUSTRATION] 


284 AN URBINO SMALL TonpDINO, by Fra. Xanto Avelli, painted in the 
centre with the Pucci arms and flanked on either side with figures 
perhaps intended for Daphne and Apollo, the reverse inscribed 
on the foot in blue “ 1532 f.x.a.r. 1 Urbino”, T4in., circa 1532 


*.* Borenius illustrates a dish with the same arms in the Catalogue of the 
Henry Harris Collection, pl. 12B ; see also lot 184, first portion, and lot 
295 below. 
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285 AN URBINO PLATE, painted with figures in a woodland scene, on 
the trunk of a tree Paris carving the name of his wife Oenone, 
within a border of trofe1, masks and putti, 127”., Fontana work- 
shop, mid-16th Century 


286 AN Urbino Pirate, by Fra. Xanto Avell1, decorated in brilliant 
enamels with the Flight of Xerxes in a galley with distant hills 
in blue, the reverse inscribed in black “ 1537 fuggie 11 superbo 
ve le Greche astutie, F.X.R.”, in triangular form, 101n., circa 1537 


* * Fortnum in “ Majolica ’’, pl. 16, illustrates a plate with a similar subject 
and signed and dated in the same style, 1537. 


287 AN UrsrIno Tazza of saucer shape, on a conical foot with yellow 
borders, painted in brilliant green, orange, yellow, brown and 
blue with Callisto being turned into a bear by Juno (Jupiter 
later made her a constellation) in the distance hills in orange, 
yellow and blue, rocks, trees and nymphs in the foreground, the 
subject taken from Ovid, Met. 2, v. 401-507, llin., Ovazio 
Fontana, circa 1540 


288 AN URBINO PLAQUE, painted with the Adoration of the Shepherds 
who appear on the left, Joseph and Mary behind the recumbent 
Child, rocks and ruins in the background, in warm orange, brown, 
blue and yellow, 101m. wide, 841n. high, circa 1540, Fontana work- 
shop, carved wood frame 


289 AN ARMORIAL PLATE of small size, painted with the Death of the 
Calydonian Boar in the foreground, a river scene and city beyond, 
on the left an elaborate coat-of-arms and on a ribbon label in- 
scribed above ““SAPIENS DOMINABITTUR ASTRIS’’, the underside 
with three yellow concentric circles, 847., Urbino or Venice, 
circa 1540 


*,.* From the Fountaine Collection, 1884, cat. no. 7. 
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990 AN UrpBino DISH oN FOOT, painted in brillant enamels with Corio- 
lanus before Rome, being persuaded by his mother Vulumnia 
and his wife Vergilia not to attack the city which is shown in the 
distance, his camp and soldiers on the right, a coat-of-arms sus- 
pended from a tree in the middle foreground, the back of the dish 
inscribed within the foot in blue “‘ Coriolanus genetricis precibus 
sedauitiram’’, 103in., circa 1540 


*,* From the von Parpart-Hinegg Collection, cat. no. 951. 


[See ILLUSTRATION] 


991 A FINE Urpino Prate, by Fra. Xanto Avelli, painted in the 
shallow sunk centre with a man fishing and on the rim with 
Leda and the Swan, Cupid to the right and in the immediate 
foreground bursting from their shells Pollux and Castor, and 
Clytemnestra and Helen, the underside plain except for an 
inscription in black on the foot, ‘‘ Di Leda bella il generoso pario, 
1538, .X.”, 10}0n., circa 1538 


** From the d’Yvon Collection, 1892, cat. no. 57. 
A plate with a similar subject by Fra. Xanto in the Museo Civico, 
Bologna, is illustrated in Dedalo Anno V, vol. 1, 1924, pl. 169. 


[See ILLUSTRATION] 


2992 An Urpino Dis of large size, painted with Moses striking the 

. Rock, trees, cities and mountains in the distance, the compo- 

sition of numerous figures is extremely well rendered, 17}7., 
workshop of Orazio Fontana, circa 1540 (273) 


*.* From the von Parpart-Hiinegg Collection, cat. no. 945. 


293 An URBINO ARMORIAL PLATE, painted in the sunk centre and on 
the rim with a representation of the story of Mucius Scaevola 
and King Porsena, on the left a river and town and on the right 
the tents of Porsena among trees, on the rim at the top the 
Medici-Pucci arms, the underside with yellow concentric circles 
inscribed in blue on the foot ‘““Mutio ch’la Sua destra errate coce’’, 
llin., Fontana workshop, circa 1540 


** The arms appear on a plate with Phalaris seated before the brazen burn- 
ing bull in the Fountaine Collection, 1884, no. 307 ; see also the Hermann 
Collection, cat. no. 16. 
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294 A FINELY PAINTED URBINO LARGE Disu, by Nicola Pellipario, after 
Marcantonio, with a representation of the rape of Helen, in the 
foreground Helen being seized and placed in a galley, to the right 
and in the middle a battle, round the rim on the left numerous 
galleys with sails set, equestrian figures crossing a bridge, in 
the middle distance on the right a building and mountains in 
the distance, the underside with orange and yellow moulded 
rim and concentric circles, 204in., circa 1530, repaired (254) 


** For the work of this artist see Rachkam, Burlington Magazine, March 
1935, ‘‘Some Maiolica Paintings by Nicola Pellipario”’; also by the same 
authority “‘ Some Unpublished Maiolica by Pellipario’’, May, 1928, and 
the ‘‘ Berney Collection of Italian Maiolica ’’, Nov., 1932. 


295 AN URBINO ARMORIAL TONDINO, by Fra. Xanto Avelli, signed in 
full, painted in the sunk centre with the arms of Piero Maria 
Pucci of Florence (b. 1467), who was appointed Gonfalonier to 
Pope Leo X in 1520, the everted rim with a representation of 
the two sisters of Phaeton being changed into poplars by 
Jupiter and on the left Cycnus his friend metamorphosed into 
a swan, the underside with a yellow border inscribed in dark 
blue in the centre “1532 in Cigno e i Olmi de Clymene 7 fight. 
Nel. II. L: dovidio Met.” and below the signature in full, 
“fra. Xato. A. da Romgo 1 Urbino”’, 104in., circa 15382 


*,* From the Gérard Collection, cat. no. 233. 


[See ILLUSTRATION] 


296 AN URBINO TONDINO, perhaps by Guido Durantino, painted in 
briliuant enamels with Appius Claudius, seated on a throne, 
surrounded by warriors on the right, one of whom is running 
across to save Virginia who is being killed by her father Virginius 
to preserve her chastity, orange and black curtain background, 
ruined arch in the middle distance with a city and hills behind, 
10$7n., circa 1540 

*,.* Compare this plate with lot 283 above and lot 394 below. 


[See ILLUSTRATION] 
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2997. A CASTEL DURANTE TONDINO, painted in the sunk centre with a 


full length figure of a putto in flesh tints, wearing an orange 
scarf and blowing a long trumpet, the background in shades of 
blue, yellow and brown, the wide blue everted rim painted in 
yellow and grisaille with cornucopiae, masks and ¢rofer, 9gin., 
circa 1540 » 


298 AN ATTRACTIVE CASTEL DURANTE TAzzA, painted within a circular 


* * 
* 


medallion in the centre with a full length figure of cupid holding 
a trident, within a wide “bianco-sopra-bianco” border of 
conventional trees within arcaded panels, the rim with a narrow 
green band with intertwined oak leaves and acorns picked out 
in green, blue and yellow, 98i., circa 1530 

Rackham illustrates a very similar type of plate in “‘ The Three Books of 
the Potter’s Art ’’, by Piccolpasso, pl. 78B. The design was probably a 


compliment to the reigning Dukes of Urbino of the Della Rovere Family, 
see lot 198, first portion. 


299 A CASTEL DURANTE PORTRAIT DISH ON FOOT, painted on a rich 


* x 
* 


dark blue ground with a half length figure of St. Francis holding 
a cross, in grey habit, the hair, moustache and beard enriched 
with yellow, the hands and face in grisaille touched with blue, 
on a white ribbon scroll inscribed in blue “Ss. FRANCISEUS”’, 
the underside and hollow foot with a pink tinged glaze, a yellow 
border round the rim, 8477., circa 1525 


Probably by a close follower of Nicola Pellipario. 


[See ILLUSTRATION] 


300 ANOTHER CASTEL DURANTE PORTRAIT DISH ON FOOT, superbly 


painted with a bust portrait of a helmeted warrior in profile to 
dexter against a rich blue ground, the helmet, visor and armour 
in shades of yellow, green, blue and an unusual manganese, 
inscribed on a white ribbon scroll edged with yellow “ scANDER- 
BECH”’, in blue, the underside and foot plain, a yellow border 
round the rim, 8in., circa 1525 (211) 


Like the portrait in the preceding lot probably by a close follower of 
Pellipario, see also lot 95, in the first portion. 


[See ILLUSTRATION] 
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FOURTH DAY’S SALE 


Thursday, 20th July, 1939 


EARLY ITALIAN MAJOLICA 
OF THE FIFTEENTH CENTURY 


301 AN ARMORIAL ALBARELLO, painted with bold Gothic foliage in 


302 A 


manganese, blue, orange and green on a white ground, round 
the centre of the body on a green ground within an oval shield a 
crowned eagle with wings displayed in blue and orange, the 
neck with a scrolling leaf border in blue, the base with diagonal 
blue dashes, 737n., Florentine, end 15th Century 


The style of Gothic leafage is illustrated by von Falke in the Catalogue 
of the von Beckerath Collection, pl. 25, no. 139. 


DOUBLE-HANDLED ALBARELLO with rope twisted handles in 
orange, white and blue, the sides gaily decorated in bright 
orange, green and dark blue on a light ground, with sprays 
each of four leaves with smaller leaves between, flanked by blue 
“S$” scroll panels, the shoulders with zig-zag scrolls in blue, 
a dash border round the base, the terminals of the handles with 
thumb pressed ornament and ? Monastic sign, 812”., Florentine, 
circa 1480 (10) 


303 AN EARLY ALBARELLO with small foliate decoration in Hispano- 


Moresque style in blue and manganese touched with orange 
and within orange and blue medallions the Sacred Monogram, 
the short cylindrical neck slightly flared and with a band of 
““S” scrolls between orange, manganese and green borders 
which also appear at the base, 10}7., Florentine, circa 1470 (6) 


The Spanish type of decoration is also seen on nos. 6 and 118, illustrated 
in the first portion of this collection, June 7th, 1939. 
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304 A TALL ARMORIAL ALBARELLO of waisted cylindrical form, decorated 


within a bold green, orange and manganese wreath with the arms 
of the Princes of Calabria of the House of Aragon, the reverse 
with a small flower design, the neck and base with black, green 
and manganese bands, 123:”., Tuscan, circa 1480 


See J. J. Marquet de Vasselot, Burlington Magazine, 1903, p. 338 and 
Wallis ‘‘ The Albarello’’, p. X XI, and 34. 


305 A CAFFAGGIOLO LARGE ARMORIAL JUG with pear-shaped body, 


pinched lip spout and flat green and orange loop handle bearing 
at the junction of the body the date 1506 and below it in man- 
ganese the letter “‘ B ’’ surmounted by a cross, the front with a 
testa di cavallo shield bearing a lion rampant holding a sword in 
orange and blue, perhaps the arms of the Antinori Family, the 
shield surmounted by a helm with brightly coloured mantling 
in orange, blue, green and reddy-brown on a white ground, the 
neck with a band of floral medallions and small flowers in the 
same bright palette, 138i7., Caffaggiolo, circa 1506 (37) 


Similar marks are figured by Bode in ‘‘ Die Anfange der Majolikakunst 
in Toskana ”’, pl. 1, bottom and by Fortnum in ‘“‘ Maiolica ’’, nos. 293, 295. 


[See ILLUSTRATION] 


306 AN ATTRACTIVE FAENZA VASE with oviform body and cylindrical 


neck, decorated in two zones with scrolling Gothic foliage in 
blue, manganese and orange on a white ground, divided by 
orange and blue bands from the neck and base, which are deco- 
rated with a broad zig-zag strapwork border and orange and 
green stemmas respectively, llin., end 15th Century (15) 


Borenius illustrates a similar vase in shape and style of decoration in the 
catalogue of the Leverton Harris Collection, pl. 6D. 


307. A SMALL ARMORIAL JuG with pinched lip spout, pear-shaped body 


and green looped handle, decorated in orange, reddy-brown, 
blue and green with a hound holding in his paws a testa di 
cavallo shield depicting a pelican vulning itself, within blue 
feathery mantling and a floral border round the rim, 6j07., 
? Florentine, circa 1505 (39) 


* * A miniature version of the large jug, lot 305 above, but with different arms. 
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308 A LARGE DOUBLE-HANDLED DRUG JAR with bold rope twisted handles 
with orange and blue dashes, the body decorated on either side 
with a Gothic initial ““E”’ in blue and orange among lightly 
etched foliate motifs in the same colours, flanked by narrow 
panels of ‘‘S ”’ scrolls, the shoulders with blue flammiform motifs 
and loop scrolls, the neck with an orange meander band, the 
base with a border of crosses, 1037., Florentine, circa 1480 


*.* For type of jar see the Beckerath Catalogue, pl. 21, no. 66 (1913) and no. 
471 (1916), also lot 215 above. 


iy 


309 A FLORENTINE ‘“‘ OAK LEAF” JAR of oviform shape, with double 
handles on the shoulders, decorated on each side with a blue 
shield containing a cross saltire among six evenly spaced flower 
scrolls in blue and manganese, flanked by narrow blue panels 
with wavy ornament in white and manganese, the handles with 
manganese and blue dash motifs, the whole body with slightly 
crackled glaze, the neck with a band of diamond medallions in 
blue, 87n., mid 15th Century (1) 


*,* This jar depicts the same technique of glaze and potting as the Sigis- 
mond Bardac example, now in the Schiff Collection, illustrated by de 
Ricci, cat. pl. 7 and by von Falke in vol. 1 of the Catalogue of this Collec- 
tion, fig. 6, p. 5. 


[See ILLUSTRATION] 


310 AN ATTRACTIVE ALBARELLO of squat cylindrical form, painted princi- 
pally in blue with a double scrolling foliate pattern on a white 
ground round the body, on a ribbon label inscribed with the 
name of the drug “dzapeidio ’’, the neck and shoulders with zig- 
zag scrolls, the base with a blue wreath of thorns, 74in., Faenza, 
end 15th Century (28) 

*,* The type of short jar is illustrated by Honey, Catalogue of the Ridout 


Collection, pl. 15 and in the Beckerath Catalogue see two or three examples 
on pl. 50, 


[See ILLUSTRATION] 
f3 
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311 A LARGE Disu, decorated on a blue field, in the sunk centre with a 
monastic mark in blue on a white shield with yellow borders, 
within a white well border and a wide everted rim with evenly 
spaced barbed petals in blue, cream, yellow and white on a green 
ground, enclosed by a narrow blue border, 18in., Faenza or 
Siena, circa 1500 (64) 


312 AN EARLY FAENZA PHARMACY Ewer with baluster body, cylindrical 
neck, short straight spout and bold flat loop handle, decorated 
all over within arched petal panels with small flower-heads and 
foliate motifs in blue and orange, under the handle within a ribbon 
label enriched with manganese, blue and yellow the name of the 
drug S . de . citonibus, in blue on a white ground, dark blue and 
orange borders round the shoulders, neck and base, 1142m., 
circa 1480 (46) 


*,* A similar example is illustrated by de Ricci in the Catalogue of the Schiff 
Collection, pl. 15, formerly in the Bardini and Bardac Collections. 


313 A SHALLOW DisuH with slightly everted rim, decorated in the centre 
with a chequer design and from the four corners smaller panels 
of chequer design on a field semé with blue dots and interlaced 
geometric motifs in blue and orange, a yellow border round the 
rim, the underside with three blue concentric circles, 147n., 
perhaps Tuscan, early 16th Century 


*,* Honey illustrates the style of decoration on a later dish in the Ridout 
Collection, cat. pl. 16, no. 30a. 


314 A PorTRAIT ALBARELLO of cylindrical form, with slightly contracted 
neck decorated with a band of ovolo ornament, the front with a 
bust portrait of a young woman with long straight hair in man- 
ganese, orange and yellow against a blue background, inscribed 
on a ribbon label “‘ FILON - ROMANO ”’, the back with green and 
blue formal foliage on an orange ground, 837., Faenza or Deruta, 
circa 1500 
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315 A BRILLIANTLY PAINTED PorTRAIT JuG of oviform shape, with short 
pinched lip spout and strong flat handle, decorated in front with 
a bust portrait of a girl in profile to dexter with orange hair, 
yellow cap and green and blue dress, against a brilliant dark blue 
ground with yellow panels at the sides and enclosed by a blue and 
white striped border, the back with vertical panels alternately 
in orange, yellow and blue, super-imposed on horizontal bands of 
scrollwork, 8371., Faenza, circa 1500 (33) 


* * From the Zschille Collection, 1899, no. 23. 
See another example with the Manfredi arms in the Berlin State Museum 
and cf. Argnani, 1898, pl. 24 ; Ballardini, Corpus, colour pl. 3 ; ““ Dedalo’”’, 
vol. 1, 1924, p. 86. 


[See ILLUSTRATION] 


316 A FINE EARLY PORTRAIT ALBARELLO of cylindrical form with con- 
tracted neck, decorated with a profile portrait of a girl with 
orange hair and orange and white cap, wearing a necklet, her 
dress in blue, manganese, orange and green and below on a 
ribbon label the name of the drug ell: dulcis -, the remainder of the 
white ground with a scrolling floral and leaf design in blue and 
orange, the neck with a band of dark blue scrolls, 97n., Faenza, 
circa 1480 (45) 


* * For style of portrait see Sotheby’s Catalogue of the Glogowski Collec- 
tion, June, 1932, no. 66 (illustrated) ; Borenius, Apollo, vol. 1, no. 5, May, 
1925, p. 270 (illustration to p. 272) ; von Falke in the original Catalogue 
of this Collection draws attention to the derivation of the design from the 
Parma Tiles, see Arthur Lane, ‘‘ Guide to Tiles’, Victoria. and Albert 
Museum, pl. 26 (a), p. 42. 


[See ILLUSTRATION] 


CAFFAGGIOLO, DERUTA, FAENZA AND SIENA MAJOLICA 
MOSTLY OF THE FIRST HALF OF THE 16TH CENTURY 


317 A DERUTA GOLD LUSTRE VASE with double handles joining the 
globular body to the trumpet neck, supported on a short knopped 
stem and conical foot, decorated in blue and gold with panels of 
foliage above spiral leaf motifs, a band of stiff leaves round the 
foot between blue and white borders, 8#in., circa 1530 (ef. 
Beckerath Catalogue, pl. 57, no. 331) 
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318 A DERUTA GOLD LUSTRE VASE with globular body and trumpet neck, 
the body with a band of formal foliate motifs in gold and blue, 
on a white ground, between narrower bands of the same design, 
the neck with scale ornament, 777., ciyca 1520; and a circular 
Plate with a radiating and interlaced design of foliage and flower- 
heads in blue and gold lustre on a cream ground, 8#in., circa 
1525 (147, 149) 2 


319 A DERUTA RUBY AND GOLD LUSTRE PLATE with a figure of a king in 
armour, wearing a plumed helmet gazing at a sun in glory, 
architectural and blue curtain background, ruby and gold 
tessellated pavement in the foreground, the back with outline 
petal motifs in blue and in the sunk centre the initial M crossed 
with a paraph in blue, 8417., circa 1520 (240) 


*,* A plate with St. George and the Dragon (1612-1855) in the Victoria and 
Albert Museum bears the same mark, cf. Fortnum, no. 339. The plate 
above which is of Deruta origin shows the early lustre, later used at 
Gubbio and usually associated with Maestro Giorgio, 


320 A DERUTA LUSTRE Portrait Tazz, decorated in gold lustre with 
a profile bust portrait of a warrior in plumed helmet with 
raised visor against a deep blue ground, within a wide cream 
border with formal foliate motifs in gold and florettes in blue, 
1147n., circa 1530 


*,* An uncommon object in Deruta wares of this type ; for portrait see Boren- 
ius, Catalogue of the Woodward Collection, pl. 8, no. 34. 


321 A PAIR OF SIENA ALBARELLOS, decorated with birds, masks, putto 
heads and grotesche motifs in green, reddy-brown, yellow and 
blue on an orange field, below drug labels inscribed respectively 
“ canfora”’ and ‘“‘yva + confecta’”’, the necks with blue acanthus 
foliage on a reddy-brown ground, the bases with pyramidal 
scrolls in blue and orange, 9in., circa 1510 (89, 90) 2 
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322 A LARGE DERUTA RUBY AND GOLD LUSTRE DISH, decorated in the 
sunk centre with a standing figure of Christ bound to the Column, 
flowering plants on either side in blue and ruby, the figure may 
be intended for St. Sebastian, the everted rim with bold scale 
ornament in ruby and gold lustre picked out in blue, the under- 
side with a drab yellow glaze, the foot rim pierced for suspension, 
17in., circa 1525 (140) 


[See ILLUSTRATION] 


323 A LARGE DERUTA GOLD LUSTRE Dtsu, decorated with a half-length 
figure of a girl playing a viol, in low-cut dress with a bow on her 
right shoulder and jewelled necklet, within a narrow gold border, 
the wide everted rim decorated alternately with scale ornament 
and foliate motifs a candeliert, 161n., circa 1525 (138) 


[See ILLUSTRATION] 


324 A PorTRAIT ALBARELLO of short cylindrical form, decorated with 
a bust portrait of a girl flanked by yellow and green interlaced 
motifs, above the name of the drug Grasso - d’auara, blue foliate 
ornament at the neck and base on an orange ground, 640. ; 
and another taller Albarello with the name of the drug SANDOLI - 
ROP above a profile portrait of a young man flanked by chimeras, 
8lin., perhaps Faenza, circa 1530 2 


325 A FAENZA ALBARELLO of waisted cylindrical form, decorated with 
compartments containing flower-heads, leafage and winged 
cherubs and at the top a Roman soldier in helmet inscribed 
“ ORACIE ”’, round the centre of the body on a ribbon label the 
name of the drug Rx - esule, 931n., circa 1550 


*.* Borenius illustrates a similar jar in the Catalogue of the Henry Harris 
Collection, pl. 7c. 


326 A LARGE DERUTA GOLD LUSTRE DisH with a bust portrait of a 
young prelate in profile to dexter against a blue ground, inscribed 
on a ribbon label “‘ oTU - PALMA : FLORIB ’’, within a well border 
of flower-heads, the everted rim with spike and flower radiating 
motifs in gold lustre, 157n., circa 1520 
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327. An ALBARELLO with handle of flat loop type, decorated in green, 
the centre of the body with cherubs’ heads in yellow and blue 
on an orange ground between numerous borders of panels, leaf 
ornament and acanthus, 84in., Siena, circa 1520 (88) 


* .* See the companion jarin the Mortimer Schiff Collection, illustrated pl. 28 by 
de Ricci, formerly in the Sigismond Bardac Collection (28b). 


328 A LARGE AND BRIGHTLY COLOURED CAFFAGGIOLO JuG with pinched 
lip spout and bold ribbed handle in yellow and blue with orange 
stripes, the front of the body painted with a stemma containing 
the Pucci arms within a blue floral surround, enclosed by two 
large green, orange, blue and yellow cornucopiae containing fruit 
and foliage, orange bands round the neck and base, under the 
handle a mark of two circles, 15in., circa 1540 (40) 


* * A jugin the Ashmolean Museum, Fortnum Collection bears the same mark 
(cf. Fortnum, no. 25). 


329 A FAENZA PorTRAIT ALBARELLO with a bust portrait of a young 
girl in yellow, orange and pale blue and the letters “ F.B.” in 
white against a solid blue background, flanked by scrolling flowers 
in blue, orange and green, inscribed on a label below “ CEROTO ° 
OXICR - OTIO”’, orange and blue borders at the neck and base, 
the reverse with a panel of wavy orange lines against vertical 
blue and white stripes, 877., circa 1520 (118) 


[See ILLUSTRATION, facing p. 99] 


330 An ARMORIAL ALBARELLO with orange and green wreath enclosing 
black scrolling foliate ornament on an orange ground, with a 
coat-of-arms in the lower part and a label inscribed “‘ UNGOA - 
GRATIA - DEI” in blue, the arms depict the bull of the Borgia, 


blue ribbon scrolls on the reverse, 841n., Deruta, circa 1505 


[See ILLUSTRATION, facing p. 99] 


333 330 
329 331 
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331 AN EARLY DERUTA ALBARELLO, decorated on a brilliant blue 

ground with a winged dragon in the upper part and a cock with 
chimera tail in the lower part in yellow, green, brick red and blue 
within a wreath of green leaves and orange and green pear-like 
fruit, blue ribbon scrolls on the reverse, inscribed in front on a 
white label “ THYRIACHA ”’, 840., circa 1507 (111) 


*,.* See a dated example illustrated by Ballardiniin the Corpus, pl. 40a and b, 
nos. 38 and 41 with similar technique. 


[See ILLUSTRATION] 


332 A VERY FINE FAENZA LARGE ALBARELLO, painted with a full length 
figure of Venus dressing her hair, against a background of a 
lagoon with hills in the distance, a tree in the foreground from 
which hangs amatory trophies, the whole well painted in soft 
shades of green, yellow and blue, the reverse with five vertical 
rows of oval floral medallions on an orange ground with vertical 
meander in dark blue, the neck and base with orange and yellow 
scales and a blue and white band, 1130n.; circa 1520 (85) 


*.* From the same botega as the jars bearing the Bo mark (see lot 44 first 
portion), at one time attributed to Maestro Benedetto. 


[See ILLUSTRATION] 


333 A PAIR OF DERUTA ALBARELLOS, decorated with grotesche motifs, 
cupid, dolphins and testa dz cavallo shields, within small green 
chaplets, flanked by cornucopiae and flowers on an orange 
ground, enclosed by bold green and yellow fruit and leaf wreaths, 
blue ribbon labels on the reverse and a monastic mark of a heart 
with a C surmounted by a cross bearing respectively the names 
of the drugs EPO - ELESCOF and MICLETA, 84in., circa 1505 
(96, 97) 

*.* The jar bearing the drug label Micleta from the Beckerath Collection, 
no. 354 and illustrated in the catalogue of that collection, by von Falke, 


pl. 64, the other illustrated by Hannover and Rackham in “ Pottery and 
Porcelain ”’, fig. 141, p. 125. 


[See ILLUSTRATION] 
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334 A CASTEL DURANTE LARGE ALBARELLO with massive ribbed loop 
handle in green, decorated on a large blue panel with grotesche 
motifs, birds, candelabra and cherubs in light blue, green, 
yellow and orange, inscribed with the name of the drug in blue 
on a white ground below “ sasarina ”’, between blue scrolling 
flowers at the neck and base, the reverse plain white except 
for an outline testa di cavallo shield in blue, 1341n., circa 1525 (167) 


*,* Similar examples exist in the Leipzig Museum and British and Victoria 
and Albert Museums ; see lot 43, first portion. 


335 A FAENZA ALBARELLO of tall waisted form, decorated on a blue 
ground with orange spiral panels, painted with leafage in pale 
blue and inscribed with the name of the drug below a helmeted 
head of a warrior called Curcio, 122n., circa 1550 


336 AN INTERESTING CASTEL DURANTE ALBARELLO, painted with gro- 
tesche motifs in grisaille, a bust portrait of a girl within a green 
wreath flanked by chimera and on a label the name of the drug 
S * DE + CUPATORIO, dated below 1550 and on the reverse on a 
panel round the base inscribed “‘fato in ter* duranti’”’, the ground 
colour of the jar a rich blue, 108in., mid-16th Century (233) 

*,* From the Zschille Collection, June, 1899, lot 49. 


337 AN ALBARELLO of almost cylindrical form with contracted base and 
mouth, decorated round the centre of the body with a band of 
blue and orange formal foliate ornament on a white ground 
between narrow orange bands and wider white bands of open 
book motifs, the neck and base with narrower bands in orange, 
blue and cream, 102in., Deruta or Siena, circa 1510 (54) 


338 A DERUTA ALBARELLO with an orange, yellow and green wreath, 
enclosing on a brilliant blue ground a chimera in the upper part 
and tvofei and a blackamoor’s head in the manner of the Pucci 
arms in the lower part, across the centre a broad white band with 
the name of the drug in blue zucARO . ROSATO, the reverse with 
blue ribbon scrolls, 94in., circa 1505 


*,* Ballardini illustrates in the Corpus similar types pl. 24 and 23. 
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339 A LARGE DERUTA PorRTRAIT DISH with sunk centre, decorated with 
a full-face bust portrait of a girl in blue and yellow dress with 
green full short sleeves and a green cap, the head flanked by the 
initials ‘‘ F.E.”’, a view of a city in the distance, the border with 
scale ornament, saw edged leaves and vertical stripes in orange, 
blue, white and yellow, the underside with a brown glaze bear- 
ing two C scrolls in blue, 16477., civca 1530 


*.* From the Somzée Collection, cat. no. 341. 


[See ILLUSTRATION] 


340 AN UNUSUAL DERUTA PortTRaIT DtsH of large size, painted in the 
shallow sunk centre with a half length figure of a girl in profile 
to dexter, wearing a yellow winged helmet and a green bodice 
with stippled stomacher, blue sleeves enriched with orange 
and yellow, inscribed on a scrolling ribbon label “LA . GIULIA . 
BELLA ’’, the everted rim with interlaced green and blue formal 
leafage on a white ground, the under-side with a rich brown glaze, 
17in., circa 1515 (124) 


*,.* The border is a very unusual one; itis seen on a tondino in the Beckerath 
Collection, cat., pl. 58, no. 317: 


[See ILLUSTRATION] 


341 A DrERUTA ARMORIAL DisH, the sunk centre with the Colonna- 
Massimo arms on a festa di cavallo shield in blue, outlined in 
orange and green ribbon scrolls, the everted rim decorated a 
quatiert with foliate motifs in blue and yellow on an orange 
ground and with panels of diaper, the underside with a buff 
glaze, 14in., circa 1505 (120) 


*_* Compare the green ribbon scroll mantling with that on the albarellos now 
attributed to Deruta and in particular no. 226 above. 


342 A DATED DERUTA PHARMACY EWER with baluster body, flat loop 
handle and straight-angled spout joined to the neck by a yellow 
rope-twist, within a green wreath, decorated in the upper part 
with a putto being swallowed by a frog-like chimera and another 
in the lower part, on a ribbon label the name of the drug syro . 
DE . MENTA, green ribbon scrolling at the side and under the 
junction of the handle and the body the date 1507, 937n., circa 
1507 


*,* See Ballardini, Corpus, nos. 34 and 35, and lot 233 above. 
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343 A PHarMAcy Portrait VasE of bottle shape, with globular body 
and short trumpet neck, decorated with a full face bust portrait 
of a young woman in blue, orange and yellow in a green land- 
scape with dark blue background, enclosed by a yellow floral 
border, under the portrait the name of the drug a - de - bertonica, 
930n., Deruta or Faenza, circa 1525 


*,* From the same botega as no. 47, 148, 155 and 156 in the first portion. 


344 A PHARMACY PorTRAIT EWER with yellow dragon spout and flat 
loop handle, decorated on either side of the spout with a bust 
portrait of a bearded man and a young woman in green and 
orange dress, her hair also in orange, the back with blue scrolls 
on a white ground, below the portrait the name of the drug 
SYO . DE . RADICIBUS, 97n., Deruta or Faenza, circa 1525 


*.* See a similar ewer in the Coope Collection, cat. no. 29, and others in the 
Damiron Collection, nos 21 and 34. 


345 A FLAT PLATE decorated in the centre with the Sacred Monogram 
in blue on a yellow ground, within a narrow blue border, the rest 
of the plate painted on an orange ground with a radiating fruit 
and leaf design in shades of green, yellow and blue, the back of 
the dish with a ‘‘ P”’ crossed by a paraph in the centre of the 
foot, 94in., Deruta, circa 1515 (155) (mark see Fortnum, no. 29) 


346 A DERUTA ARMORIAL PLATE of similar flat shape, painted in the 
centre with the Fontana arms flanked by the initials “ aa as 
the blue shield with orange border, the wide rim decorated 
a quartvert with green leaves, foliate motifs and diaper in orange, 
blue, yellow and green, the underside with simple stiff leaves 
and in the centre of the foot the initial ‘“P”’ crossed by a paraph, 
91n., circa 1525 (156) 


*,* From the Delsette Collection, cat. no. 85. 


347 A FaENZA Portrait PLATE of shallow form, with dark blue and 
orange diaper border enclosing in the centre a bust portrait of a 
buxom young woman in orange, blue, flesh tints and green 
against a brilliant dark blue background, the underside with 
concentric blue circles and concave foot, 940n., circa 1505 (35) 


*,.* Von Falke illustrates a similar portrait plate in the Beckerath Collection, 
pl. 49, no. 94 ; see also Argnani (1898), pl. 18, fig. 5, pl. 19, fig. 9, and pl. 
24, fig. 1. 


a. 
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348 A LARGE DERuTA Portrait Dish, painted in the sunk centre with a 
half-length figure of a young woman in profile to dexter, in orange 
and green dress, a scroll inscribed ““ ORARE . SECRETO . EMOLTO . 
ACETTO. ADIO ’’, the everted rim with scale ornament and foliate 
motifs a candelieri in orange, green, yellow and blue, 1677., 
circa 1520 (126) 


*,.* Perhaps by the same hand as the lustre portrait dish at South Kensington, 
illustrated by Solon, pl. 10, see also Beckerath Catalogue, pl. 60. 


[See ILLUSTRATION] 


349 A WELL PAINTED DerRutTA Disu, the sunk centre decorated mostly 
in blue with the Madonna and Child seated on a throne, 
St. Catherine kneeling in front of the Infant, green foreground, 
blue mountainous background, the wide cream coloured border 
painted with scrolling flowers and scale motifs in orange, blue, 
green and yellow, the back with green “C”’ scrolls on an ochre 
ground, l6i., covca 1525 


* * From the same workshop as lot 247 above, compare the decoration of the 
border. 


(See ILLUSTRATION] 


350 A FAENZA DruG VASE with oviform body and short cylindrical 
neck, decorated in seven zones with foliate motifs in blue and 
trofer in grisaille on dark blue, orange and green horizontal bands, 
in front the head of a helmeted warrior called “‘ BRADITE ”’ 
above a label bearing the name of the drug Dia . Cassia, 133in., 
mid 16th Century (197) 


351 AN EARLY DERUTA LARGE DruG BOTTLE with oviform body and 
cylindrical neck, ornamented within a bold orange, blue, yellow 
and green wreath with a full-length female figure finely painted 
in blue and yellow, holding a cross in her left hand, a chalice 
with the initial ““ H ”’ in her right, surrounded by a broad label 
inscribed “‘ A . GRAMINIS ”’, the reverse with green ribbon scrolls, 
1520n., ctyca 1505 (105) 
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352 A CAFFAGGIOLO ARMORIAL JAR with large oviform body and double 
chimera handles, painted under the short spout with a stemma 
on a rich blue ground within a green and orange wreath, the 
remainder of the body with a bold and crude design of flower- 
heads in blue picked out with orange on a white ground, 161in., 
circa 1540 (41) 


3524 A FAENZA DEEP DIsH, painted in the sunk centre with a figure of a 
putto with globe and callipers, against a blue hilly background 
showing Casa Pirota technique, the border a quartiert with 
medallions of busts and figures and a candelieri with grotesche 
motifs in orange, blue, green and yellow, the underside with 
concentric circles, 1137”., civca 1540 (189) 


*,”* From the same botega as nos. 152, 235 and 239 above. 


353 A DATED PLATE, painted in the deep sunk centre with cupid holding 
a flaming torch, within a green, yellow and orange wreath in the 
well border, the blue everted rim, with trofer in grisaille, dated 
1572, a pink glaze on the underside, 103in., Castel Durante, 
circa 1572 


354 AN EARLY DeRuTA PLaTE with shallow sunk centre, painted on a 
cream diamond-shaped panel with a blue eagle, the beak and 
legs in orange, the wide everted rim decorated a guartieri with 
formal foliate motifs and saw edged leaves in green, blue and 
orange on cream and orange ground, 134in., circa 1505 (65) 


Fourth Day 105 Thursday, 20th July, 1939 


355 A LARGE FAENZA DisH with shallow sunk centre, painted with Leda 


and the Swan in shades of blue, yellow, orange and green, 
within a white well border, decorated in blue with a narrow band 
of meander, the wide everted yellow rim painted in shades of 
blue, reddy brown, green and orange with masks, grotesche 
motifs, candelabra and foliage a candeliert and enclosed by a 
blue rim, the underside with bold C scrolls, divided by narrower 
pyramidal columns, within concentric circles, 174in., circa 1535 
(199) 


The drawing in the centre probably inspired by an original by Giulio 
Romano, the border shows Casa Pirota technique. 


[See ILLUSTRATION] 


356 A DOCUMENTARY CAFFAGGIOLO ARMORIAL CHARGER, decorated on 


* Ok 
* 


the raised boss in colours with the arms of Salviati and Benti- 
voglio within eight radiating panels of foliate motifs in orange, 
green, yellow and blue, the well border with trofe: and foliate 
meander principally in blue, the everted rim similarly decorated 
on a larger scale and inscribed on scrolls twice repeated “‘semper 
vivat’’, the underside of the dish with a formal leaf border, 
the sunk centre inscribed “in Chafagiuollo”’ and bearing a mark 
‘PS’, crossed with two paraphs, 17$2n., circa 1540 (161) 


/| DIB 


> 


From the Castellani Collection, cat. no. 35. 
The mark is shown by Fortnum, no. 33, see also Sotheby’s Damiron 
Collection, Cat. no. 74 (illustrated). 


[See ILLUSTRATION] 
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3857 AN ARMORIAL PLATE with shallow sunk centre, painted on a 
brilliant green ground with a German coat-of-arms with elabor- 
ate foliate mantling within a blue and cream well border and 
a wide everted rim, decorated entirely in blue on a cream ground 
with cornucopiae, masks and grotesche motifs in amusing carica- 
ture, the underside of the plate with a double row of orange and 
blue petal motifs and in the sunk centre with the initials “ oi 
with a paraph and “B”’, 104in., Faenza, circa 1520 


*.* From the Kaufmann Collection, cat. III, no. 521. 


358 AN EARLY FAENZA PraTE, decorated in the sunk centre with a 
three-quarter length figure of a saint, within an orange and 
cream well border, the everted rim with twelve cream leaf- 
shaped panels on a dark blue ground, containing polychrome 
flower-heads and enclosed by an outer orange diaper border, the 
underside with blue and manganese concentric circles, 1037n., 
beginning of the 16th Century (32) 


359 A FAENZA PLAQUE with moulded borders, painted in the centre 
with a young man in grey-black tunic and orange breeches 
attacking another whose legs have been bound with a pruning 
hook, between them among clouds a half-length figure of a 
young woman and below on a plaque an inscription and date 
1552, 82. by Tin., circa 1552, restored, carved wood frame 


360 AN UNUSUAL Bowl oN FOOT, painted in white on a dark blue 
ground with similar shaped bowls, containing fruit, flanked by 
dolphins and masks, the hollow conical foot with alternate blue 
and cream bands, decorated with leaves and zig-zag ornament, 
the inside with a grey-green crackled glaze, 5in., perhaps Faenza, 
circa 1530 


361 A VENETIAN TONDINO, painted in the sunk centre with a mask in 
grisaille on a blue ground, the well with plain smaltino enamel, 
the rich blue everted rim with trofet, also in grisaille, the under- 
side of the dish with a meandering floral border in Chinese 
15th Century style, 93%7., perhaps botega of Maestro Lodovico, 
or Jacomo da Pesaro, circa 1540 


- 
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362 AN INTERESTING FAENZA PLAQUE of oblong shape, painted with the 
Adoration of the Kings, the figures mostly in yellow and green, 
enriched with blue, the background of buildings and.a city princi- 
pally in blue, the reverse inscribed within a dark. blue frame 
“DANESO. FATO; Bo, 1545”, 1ldin., high, 123in.. wide, Faenza 
or Forli, circa 1545 (207) 


*.* See also the drug jars (44) in the first portion and others elsewhere found 
with the initials B.o. as above. 


363 A FAENZA FLUTED Tazza, the sunk centre with a blue central medal- 
lion, painted with a slight design of foliate motifs a candeliert in 
orange, yellow and green, within radiating orange petal panels, 
edged with green, an orange border round the rim, the underside 
with oval medallions containing cross motifs in orange and blue, 
1040n., circa 1502 (164) 

*.* For technique see lot 270 above and Argnani pl. 17, fig. 5. 


364 A FarNzA “ SCANNELLATO”’ MOULDED Dis, by Vuirgiliotto Cala- 
melli da Faenza, painted on the convex centre with a kneeling 
figure of St. Francis receiving the stigmata from a cherub, his 
hands, head and feet enriched with yellow and behind him the 
monogram “ F.H.’’, within orange and blue spirally moulded 
borders and green and yellow shaped rim, painted with grotesche 
motifs in lavender blue and white, the underside plain which is 
unusual in these “‘ scannellato’”’ dishes, the foot with the mark 
“_B.”, 10in., circa 1540 (268) 


. [See ILLUSTRATION] 


365 AN ATTRACTIVE FAENZA TONDINO, painted in the sunk centre with 
Cupid holding a wind-vane, the well border and wide everted 
rim painted on a light blue ground in dark blue and white with a 
radiating design, formal foliate motifs, yellow endless knots and 
flower-scrolls, within a green and yellow wreath, the underside 
with dark blue geometric motifs on a lavender ground, the sunk 
centre with square and cross. mark, IO tiie Casa Pirota, circa 
1530 (184). 


*.* For wreath type of border see lot 165 (illustrated in first portion), Salting 
C2099- 1910 and Catalogue of the Dutuit Collection, ‘‘ Majoliques Italien- 
nes. Faris, 1899) pl: es 


[See ILLUSTRATION] 
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366 AN INTERESTING FAENZA COVERED Bowl on Foot, probably by 


Baldassare M anara, part of an accouchement set, the outside with 
a brilliant blue glaze painted with the arms of two families united 
in marriage and with grotesche motifs, winged monsters and 
foliage in green, yellow, flesh tints: and shades of blue, a yellow 
and red border round the rim and also on the base and foot rim 


The Inside of the Bowl finely painted with Aeneas carrying 
Anchises from the burning city of Troy, the rim inscribed 
‘“ IDIO + CHON «LE : SUE * MAN : VE * CREO.: TALLE : CHE - APRESSO - 
ALI * MORTALLI - SIETTE - I + PIUPCIO - DE - QUAL - SE< VALI - 
GEMMA * ORIENTALLE ”’ 


The Outside of the Cover painted with Thisbe falling upon 
the sword when she discovers the dying Pyramus, a view of a 
city in the distance with blue hills, a double inscribed and 
moulded yellow rim “ QUEL - CHE + VOLSSE - EXPUGNARE ° 
IL * PARADISO / + QUEL + CHE - AMAZZO DE - FURIA « ACESSE / 
QUEL + CHE » QUAL * SALAMANDRA - LA « VIA * PRESSE / < IN - 


MEGIO * AL + FOCNO * COL - IULIO - ET - ANCHISO 


The Inside of the Cover with yellow and orange loop rim 
and green flange finely painted in the centre with Hercules 
slaying the Nemean lion and inscribed ‘‘ VIRTU - BELTA : FORTESA 
* IN + SINGULLARE + PERSONA * UNITA : UISERBBE + EOVALLE - 
COMO * UN : MINIMO : RIVO+ A+ UN: APLO-: MARE ”’, the bowl with 
cover is 437. high, T2in. wide, circa 1530 (201) 

Type of object, cf. Ballardini, Corpus, nos. 228, 229, and Molinier, fig. 50. 


(ve=voi; talle=tale; vali— vaglio ; belta=belleza ; fortesa=fortezza ; 
vi=voi ; presse=prese ; megio= medio ; focho= fucco). 


[See ILLUSTRATION] 


367 A FAENZA PLATE, decorated in the shallow centre with a half-length 


* 
* 


figure of Judith with the head of Holofernes, within a narrow 
lavender well border, the dark blue everted rim with grotesche 
motifs a candelieri, the underside of the plate with dark blue 
concentric circles, the centre of the foot with a whorl motif, 
937n., Casa Pirota, circa 1530 (176) 


From the von Parpart-Hiinegg Collection, cat. no. 890. 
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368 


A FAENZA JARDINIERE of almost cylindrical form, with everted 


rim and contracted foot, the dark blue body with masks and 
grotesche motifs in light blue a candeliert, 541n., Casa Pirota, 
ciyca 1530 


369 A FAENZA PLATE with shallow sunk centre, painted on a blue 


370 


A FAENZA 


ground with a caryatid figure and trophies of war, the wide 
everted rim with eagles, grotesche motifs and a bald-headed 
cherub in the manner of Giovanni Maria, the underside with 
concentric circles in orange and blue, 947n., circa 1520 (169) 


c ae 


“SCANNELLATO.” Tazza, by Vuirgiliotto Calamelli da 
Faenza, painted a berettino with a seated figure of a young woman 
holding a lance, the background with typical wave-like hills, 
the spirally moulded body with trofer and grotesche motifs in 
light blue on alternate brown and dark blue panels, the under- 
side with fruit and flowers in colours on the radiating spiral 
moulding, 937n., circa 1540 


The technique of coloured flowers on the reverse is unusual in this type of 
ware. 


371 A FINE FAENZA MOULDED TAzzA, the convex centre painted on a 


yellow ground with a three-quarter-length figure of Daphne 
in grisaille and brown about to be changed into a laurel tree, the 
“ scannellato ’’ panels in orange and blue with yellow and blue 
grotesche and floral motifs, the dark blue scalloped border with 
leaf motifs in grisaille and yellow, 93¢n., circa 1540 


Other examples from the same botega are lots 60 and 61, first portion and 
265 and 271 above. 


f4 
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FINE GUBBIO LUSTRE, 
URBINO AND CASTEL DURANTE 


372 A GUBBIO LUSTRED TazzA with raised central boss moulded in relief 


with the Sacred Monogram within flammiform rays in gold and 
ruby lustre, the sides with oak leaves in gold lustre alternating 
with flower-heads in blue, green, gold and ruby, the underside 
with six concentric ruby lustre bands, 1042n., circa 1530 


Another example in the Henderson Bequest, British Museum is illustrated 


. by Ballardini, Corpus, pl. 248, no. 239. 


373 A GUBBIO LUSTRE DISH ON FOOT, moulded in the raised centre 


* 


with a figure of Cupid blindfold flanked by trees and houses, 
the border with gold lustre moulded ovolo panels on a blue 
ground with a band of smaller bosses above in ruby lustre bearing 
the initial ‘“W’’ in black, the underside with six concentric 
bands in dark gold lustre, 937n., ciyca 1530 


+” Fortnum illustrates a somewhat similar border in, “‘ Majolica ”, pl. 13. 


[See ILLUSTRATION] 


374 A GUBBIO LUSTRED CASTEL DURANTE Portrait DIsy with a full- 


face bust portrait of a girl, against.a blue ground, semé with 
small lustre stars, her hat, robes and necklet in ruby lustre 
enriched with black, her hair of the same tone, inscribed on a 
ribbon label in blue “ cINTIA BELLA’, the reverse with a ruby 
and gold lustre band round the foot and four leaf scrolls of the 
same colour, the foot rim pierced for suspension, in the centre 
the “initial E4Nve perhaps that of Vincenzo, son of Giorgio 
Andreoli, known as Maestro Cencio, 9lin., circa 15380 (242) 


The painter, probably a follower of Nicola Pellipario, for the type see 
Ballardini, Corpus, pl. 239 and 240, nos. 214 and 215. 


[See ILLUSTRATION] 
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375 AN EXTREMELY FINE AND RARE GUBBIQ LUSTRE DisH, by Maestro 


Giorgio Andreoli, signed and dated, with shallow sunk centre, 
painted with an unusual rendering of the subject of Diana and 
Actaeon (Ovid, Met. III, v. 173, etc.), in the foreground four 
detached and bold rocks, to the right Actaeon in ruby and gold 
lustred robes with a castle and bridge behind, to the left Diana 
and two nymphs in flesh tints with gold and ruby-lustred hair, 
in the middle a winding river with trees and in the distance a 
hilly landscape turning from green and yellow to blue with 
Faenza wave-like hills enriched with gold lustre, the reverse with 
formal flower-heads and square and cross motifs round the edge, 
an inner border of C scrolls and in the centre of the plate ‘‘ 1522 
Mo. Go. ”’, 11f1n., circa 1522, superb quality and condition (250) 


| itis 


iy 


From the Molinier Collection. 

Illustrated by Ballardini in the Corpus Della Maiolica Italiana, pl. 114, 
no. 111. 

If the dish is not of Faenza manufacture, there would appear to be little 
question that the artist worked at Faenza and possibly at the Casa Pirota 
workshop. The peculiar wave-like hills and the decoration of flower- 
heads interspersed with square and cross motifs on the reverse are seen 
on many Faenza pieces in this collection and in particular lots 265, 266, 
and 365. 


[See ILLUSTRATION] 


376 AN URBINO ARMORIAL DisH, painted in the sunk centre with a 


* * 
* 


medallion containing a figure of St. Mark writing his gospel, 
a winged lion at his side, the well border with caryatids, birds 
and grotesche motifs on a white ground, the everted rim with 
similar motifs and with the arms of the Contarini under a papal 
hat, flanked by cherub supporters, 13in., Fontana workshop, 
circa 1570 (290) 


From the Fountaine Collection, cat. no. 199. 
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377 AN URBINO PLATE, attractively decorated with Neptune, dolphins, 
river gods and grotesche motifs, issuing from the head of Nep- 
tune are radiating bulrushes with birds, and curious animals 
perched on cross bars, 1047m. ; and a smaller Plate with a cherub 
beating a drum in the centre within a double border of grotesche 


motifs, 8377., circa 1560 2 


378 A PAIR OF ARMORIAL PLATES, painted in orange, yellow and blue 
on a white ground, with grotesche motifs and with the arms of 
two Nuremburg or Augsburg Families, within yellow borders, 
the underside with concentric yellow bands, 9in., perhaps 


Venetian, circa 1580 2 


379 AN URBiNo Tazza with petal moulded base and wavy rim, painted 
on the convex central medallion with two lions supporting on 
their heads putti who in their turn support a label with initials 
“S.P.O.R.”, the well border with caryatids, sphinxes, satyTs 
birds and chimera on a white ground, the underside and conical 
foot with yellow and orange borders, 1lin., Fontana workshop, 
circa 1560 


380 AN URBINO PILGRIM BoTt_e of flattened baluster shape with double 
satyr mask handles, painted on a white ground with putti 
supporting stemma, grotesche motifs and panels with figure 
subjects above an oval foot with false gadroons in green and blue 
above an orange border, the cover in similar tone, 1411in., circa 
1580 (291) 


*,* For style of decoration of this and the preceding four lots see Rackham, 
‘ Guide to Italian Majolica ”’, pl. 40, pp. 64-66. 
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381 A VENICE LARGE Disu, boldly painted all over the surface with 
a spirited battle scene between the Romans and the Samnites, 
the composition includes numerous horse soldiers, spearmen, 
flaming buildings, trees and a lagoon in the distance, the under- 
side with yellow borders and inscription “Como li Romani 
Sconfigieno li samti’’, 1531n., circa 1545 (236) 


** See a similar example in the Fountaine Collection, painted with the Taking 
of Troy after Raphael, illustrated by Delange, pl. 80 and inscribed “‘ 1546 
fatto in Venezia in Chastello’’, and another in the Berney Collection with a 
similar scene from the Samnite Wars, illustrated by Rackham in the 
Burlington Magazine, Nov. 1932, pl. 4b. 


[See ILLUSTRATION] 


382 AN INTERESTING LARGE URBINO DEEP DiIsH, by Guido da Merlingo, 
painted in brilliant enamel colours with Coriolanus in front of 
Rome with his legionaries being pursuaded by his mother 
Vulumnia and his wife Vergilia, supported by the matrons of 
Rome to desist from attacking the city which is shown in the 
middle distance, in fine tones of orange, blue, yellow and green, 
the back of the dish inscribed “‘ Coralliano (sic) quando vene p 
rovinare roma e p eli pregi de la matre fu placato” and in darker 
blue just below “ Fate in botega da guido de merligno in Urbino ”’, 


within a yellow line border, 1647n., circa 1540 (279) 


** Formerly in the collection of Maximilian IT of Bavaria. 
Four plates from the same botega bearing the date 1542 are in the 
Bavarian National Museum. See also Dedalo V, 1920, pp. 174, 175. 
The workshop was at “San Polo’”’ adjacent to the Fontana botega. 


[See ILLUSTRATION] 


383 AN URBINO VASE with double mask and caryatid handles joining 
the double ogee body to a short trumpet neck, the whole sup- 
ported on a short knopped stem and conical foot, the body 
painted with Neptune, tritons, nerides, putti and dolphins in 
orange, green, yellow and manganese, on a grey wave ground, 
2041n., Patanazzi Family, circa 1570 (284) 
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384 A sMALL TonDINO, by Fra. Xanto Avelli, with a full-length figure 
of an angel leading a child by the hand, between two pointed 
rocks with trees, a lagoon, city and mountains in the distance, 
the back inscribed “‘tobia’’, 63in., circa 1535 


*,* A most unusual and youthful Tobias led by a very athletic angel. 


385. AN URBINO CovER of an accouchement bowl, painted on the top 
with Europa and the Bull, the interior with a mother and child 
and two lady attendants warming clothes by a fire, 64in., circa 
1530 (259) 


*,* The painting probably by Fra. Xanto, the sequence of subject on the cover 
is also seen on the large Casa Pirota Dish, lot 63 in the first portion. 


386 AN Urxino Dish from an accouchement set, brilliantly painted 
on one side with a cherub holding a vase, riding on clouds, within 
a green and orange wreath border which is repeated on the 
turn-over rim on the other side and encloses an interior scene 
with a mother and new-born babe in swaddling clothes, mid- 
wife and attendants preparing a cradle and refreshments, 84i7., 


ciyca 1550 


387 AN URBINO TRIANGULAR SALT, by Fra. Xanto Avelli, painted on 
the top with Apollo and Daphne and Cupid among rocks and 
trees, the three sides with a winged dragon, Neptune and 
Amphitrite, the corners with three dolphin masks, 6377. wide, 
ciyca 1535 


*,* From the Fountaine Collection, 1884, cat. no. 64. 
From the J. E. Taylor Collection, 1912, cat. no. 101. 


& 
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388 AN UrBINOo DisH on Foot, by Fra. Xanto Avelli, of shallow shape, 


with slightly everted rim, painted in brilliant enamels with 
the Dream of Constantine, who is depicted seated by a bed 
dreaming, the angel appearing to him with a cross and bearing 
on a banner “‘ IN HOC SIGNO VINCES ”’, to the right soldiers and 
attendants holding his great sword, helm and shield, at the foot 
in black “‘ CONSTANTINO ’’, the underside inscribed “ 1538. Del 
nobil Costati l’alta visione .X.’’, 104in., civea 1538 


The painting of Fra. Xanto on this tazza should be compared with that on 
the Gryphon dish, 181 in the first portion, which is of the same period 
and a very similarly potted dish. - 


[See ILLUSTRATION] 


389 AN URBINO ARMORIAL TONDINO, by Fra. Xanto Avelli, signed in 


* OF 
* 


full, painted with the subject of Polyphemus, King of the 
Cyclops, and Galataea, whom he is wooing with pipes, on the 
rim the arms of Piero Maria Pucci of Florence, the underside 
with yellow rim inscribed in blue on the foot “‘ 1532 A Scylla 
parla Galathea @amore. Nel. XIII Lib. d’ovidio .M. fra: Xato 
.A. da Rovigo. 1 Urbino.”’, 104in., circa 1532 (263) 


Formerly in the Mannheim Collection. 

The script and signature at the back should be compared with the large 
dish, lot 77 in the first portion mentioned: by Fortnum in “ Maiolica ”’, 
p. 215. 


[See ILLUSTRATION] 


390 ANOTHER from the same service, by Fra. Xanto, painted with the’ 


* 
* 


Pucci arms and with a representation of the subject of Circe 
changing Ulysses’ companions into swine, over the doorway on 
a panel the date 1532, the reverse inscribed ‘‘ Ulisse chiede a 
Circe 1 suot compagni. Nel XIIII Lib. d’ovidio Met. fra. Xanto 
a da Rovigo 1 Urbino’’, 104in., circa 15382, restored (262) 

From the Fountaine Collection, 1884, lot 39. ; 


391 AN URBINO PLATE, painted with the Salviati arms, a view of a 


town with bridges over a river, in the foreground a man with a 
pack horse about to cross a bridge, 97., circa 1545, Orazio 
Fontana (cf. Borenius, Catalogue of the Woodward Collection, 
pl. 17 and Rackham ,“ Piccolpasso”’, pl. 79) 
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392 ANOTHER from the same service, with a castle on high ground to the 
left, a river, bridges and a town to the right, trees in the fore- 
ground, 9i., circa 1545, workshop of Orazio Fontana 


393 A LARGE URBINO Disu, by Fra. Xanto Avelli, spiritedly drawn and 
painted with the Rape of Helen after Marcantonio, a galley 
in the foreground, battle scenes to the right, other galleys to the 
left and a building in the distance, inscribed on the back 
“M.D. XXXV. Helena vedi per cui tanto reo tempo ct volse 
F.X.”, 18}in., circa 1525, restored (267) 


*,* Itis interesting to compare this dish with lot 294 above, painted with the 
same subject which we attribute to Nicola Pellipario. 


394. AN URBINO DOCUMENTARY PLATE, by Guido Durantino, signed in 
full, painted on the rim and shallow sunk centre with a representa- 
tion of the subject of Coronis, daughter of Phlegyas, watched by 
a raven sent by Apollo, typical orange and yellow curtain to the 
right, architectural background with a river and mountains in 
the distance, the back inscribed ‘“‘La fabula del Coruo e cornice— 
nella botega de Mo Guido durantino in Urbino”, 1037n., circa 
1535 (272) 


*,.* See another signed example, lot 283 above, the style of decoration shows the 
inspiration of the father Nicola Pellipario. 


[See ILLUSTRATION] 


395, A CASTEL DURANTE ARMORIAL PLATE, by Nicola Pellipario, painted 
beneath an archway with the impaled arms of Gian Francesco 
Gonzaga, Marquis of Mantua, and Isabella d’Este, on the foot 
of one column the motto “‘ NEC SPE NEC METV ”’ and on the other 
the numeral XXVII, in the foreground Semele, daughter of 
Cadmus and beloved of Jupiter, being devoured in flames, 
Mercury on the left, note the attractive festoons of blue curtains 
and blue pillars against a fine architectural background, 10877., 
ciyca 1520 (252) 


*,* Rackham mentions in the “ Guide to Maiolica ’’, Victoria and Albert 
Museum, p. 56, a plate from the same service with similar motto. See lot 
190 in the first portion, also Solon, colour, pl. 21, Sotheby’s Catalogue of 
the Damiron Collection, no. 63, and Rackham, “‘ Faenza ”’, 1930, A IX, 
part VI, pl. 34. 


[See ILLUSTRATION] 
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396 AN URBINO TONDINO, painted in the sunk centre with Cupid in 

grisaille on a yellow ground, within a “ bianco-sopra-bianco ”’ 
border, the everted rim with the Annunciation, a tessellated 
pavement to the foreground, buildings to the left and a blue 
draped curtain at the top, painted with great skill, 947., circa 
1525 (256) 


*,* Probably painted by a follower of Nicola Pellipario, 


397 A CasTEL DURANTE TAzzA, painted on a blue ground with cornu- 
copiae, masks, fruit, ¢vofer and a cherub’s head in the centre, 
below a label with initials ““S.P.QO.R.’’, in green, orange, yellow 
and grisaille, the bald headed cupid in the manner of Giovanni 
Maria, the underside plain and with shallow foot, 827n., circa 
1520 (160) 
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598 A RARE CASTEL DURANTE TONDINO, painted in the orange sunk 
centre with.a profile bust portrait of a bearded and helmeted 
warrior in grisaille and blue, the dark blue everted rim painted 
in light blue and grisaille with cranes, double dolphins and dragon 
monsters, the underside plain, 91”., circa 1525 (214) 

*.* From the Odiot Collection, 1889, cat. no. 71. 
Von, Falke attributes the painting to Nicola Pellipario. See a dish in 


the Museo Civico, Pesaro, with a border of tvofei and grotesche ornament, 
illustrated by Rackham in the Burlington Magazine, March, 1935, pl. 1d. 


[See ILLUSTRATION] 


399 A SUPERBLY DECORATED CASTEL DURANTE TONDINO, by Giovanni 
Maria, painted in the sunk centre on a brilliant orange ground 
in blue and green with cupid drawing a bow, standing on a chair- 
‘like chariot, pushed by one putto and pulled by another, the 
well border with vertical panels of ‘‘ bianco-sopra-bianco.”’ 
decoration containing medallions and leaf scrolls, the dark blue 
everted rim with a medley of birds, cornucopiae, trofei and scroll- 
ing flowers in shades of blue, green, orange and yellow, a carya- 
tid in yellow and grisaille at the foot, the underside with three 
dark blue concentric bands, 94in., civca 1510 (158) 

*.* Formerly in the Spitzer Collection, 1893, no. 1058. 
Illustrated in ‘‘ La Collection Spitzer ”’, IV, pl. 9. 
From the J. E. Taylor Collection, no. 106, illustrated. 
Mentioned by Rackham in the Burlington Magazine, ‘‘ A Maiolica Plate 
by Giovanni Maria’’, Jan, 1930, p. 32. 
The grouping of the three putti in the sunk centre closely resembles a 
plate in the Zschille Collection (formerly in the Baron James Roths- 


child Collection), no. 8, by Giovanni Maria; see also Rackham, 
“ Faenza ’’, 1930, A. IX, part VI, pl. 28C. 


[See ILLUSTRATION] 
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400 A FINE FAENZA DEEP PorTRAIT DisuH with a full-face bust portrait 


of a girl in rich green dress with light blue collar and black and 
green slashed sleeves, her ears, eyes and nose outlined in blue, 
her hair in yellow, wearing on her head a light blue knotted 
scarf cap, showing Arab influence, the background an unusually 
deep and rich blue, the grey-white ribbon scroll inscribed 
“LUCRECIA . BELLA ”’,*the underside with concentric blue and 
orange bands differing in size, 10427., circa 1525 (200) 


Marryat in the “ History of Pottery’, fig. 26, illustrates a somewhat 
similar boldly painted dish. This example does not appear to be by any 
of the well-known hands seen on these coppe amatorie at Castel Durante. 


[See ILLUSTRATION] 
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